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EGYPTIAN BOOK COVER 

of the 9th or 10th Century. 

Cedarwood cover inlaid with 

Ivory, Bone and Wood glued 
together. 


TEN CENTURIES AGO 


Egyptian craftsmen labored over this book cover, marvelously working into it a 
design of intricate beauty. Much of its original freshness has been preserved to 
this day. How many painstaking days were spent on the design we can only 
surmise. And all for one book. For books were precious in those days. 


But it would not be holding a candle to the sun to say that modern craftsman- 
ship is just as wonderful, in its way, as ancient. Then it was work in terms of 
one book. Today, we think in terms of thousands of volumes—all alike. Depend- 
able uniform production, smoothly operating machines turning out yards and 
yards of cloth identical in texture and weave, modern binding apparatus—all 
would seem as amazing to the Egyptians as their work does to us. 


Columbia Book Cloths are a fine example of today’s methods—Uniformity, each 
yard woven evenly and finished to the same high standards—Dependability for 
production binding—fine surfaces for modern design and printing. 


Tue Columbia Mats, inc. 
225 Fifth Avenue, New York 
BOSTON CHICAGO PHILADELPHIA 





The World’s Best Book Trimming Machine 
For Both Edition and Pamphlet Work 


™ We think so.... Let us convince you! © 
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THE STRAIGHT LINE CONTINUOUS TRIMME 


An all size machine. Quickly adjustable. 
Will trim books from 474%” x 634” to 12” x 16”. 
Maximum output: 30 to 35 piles a minute in 
piles 5 to 6” high. 

Accurate work. 
The books are carried in a ‘‘V’’ trough always 
jogged to the back in a chain conveyor. A 
square and accurate cut is guaranteed for both 
edition and pamphlet work. 
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T. W. & C. B. SHERIDAN CO. 


135 Lafayette Street, NEW YORK 


550 South Clark Street 183 Essex Street 


48 Gray’s Inn Road 
CHICAGO BOSTON 


LONDON W. C. 1 
WORKS: Champlain, N. Y., and Easton, Pa. 
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GLUE, for the BINDERY 


LION BRAND 
Flexible Glues 


Manhattan tra 
Factory: 309 East 22nd St. 
Main Office: 382 Second Ave., N. Y. C. 


Branches: Philadelphia, Boston, Chi- 
cago, Milwaukee, London 


BURRAGE 
FLEXIBLE GLUE 


combines strong adhesive quali- 
ties with permanent flexibility. 


Robt. R. Burrage 


15 Vandewater St. New York 


——— 


“oe 


GLUES 


Flexible—Case = 
Casing-in Past 


NATIONAL ADHESIVES 


CORPORATION 


Execative Offices 820 Greenwich St., N.Y. 


The 
Original 
Flexible 
Glue 
Since 
1879 
Manufactured by 


THOMAS W. DUNN CO. 
546Greenwich St. New dc1k 


UPACO 
So as as 

GLYCOL 
Paste 


An adhesive manufactured ac- 
cording to a formula developed 
oe oe the ai Bookbinders 


UNION PASTE CO. 


200 Boston Ave. Medford, Mass. 


“Cohesion and 
Adhesion” 
by 
Ad. Hesive 


See page 29 


THE HOLLISTON MILLS, Ine. 
Makers of 


FLEXIBLE GLUE 


Distributors of 


vn Waen 


ELECTRIC GLUE POTS 
BOSTON NEW YORK 
CHICA ST. LOUIS 


HEWITT BRAND 
Quality 


FLEXIBLE GLUE 


Greater ae and 
Flexibility 
DRY GLUES—All Grades 
C. B. HEWITT & BROS., Inc. 


23-25 GREENE STREET 
NEW YORK 


ROBBERSET 


QUALITY 
BOOKBINDERS’ BRUSHES 


For 
GLUE, PASTE, INK 
To Cover 
EVERY TYPE OF WORK 
Write for circular of complete line 
RUBBERSET COMPANY 


Newark, N. J. 


THE A. F. DIETRICH COMPANY 


Superlative Products 
2800 S. CRAWFORD AVENUE 
CHICAGO, ILL. 


Ruling inks and general supplies 
BOOST PEN RULING 


JSSELL ERNEST BAUM 
FASTEST SELLING FOLDING 


MACHINES IN AMERICA GITZENDANNER - MULLER CO., INC. 
estnul Street, Ft ec ee 15 Vandewater St. New York 
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22 x 28” MAXIMUM to 4 x 6” MINIMUM 


Every feature that Modern Engineering can devise to give a better product for less 
money, has been incorporated in this new Cleveland Folder to make it the fastest, 
strongest, most durable, accurate, versatile and most convenient folder to operate that 
has ever been offered to the Printing and Binding trades. 





“DOUBLE-O” 
(CONTINUOUS FEEDER OPTIONAL) ( 


NEW MODEL 


Its 22 x 28” sheet size provides that extra inch or two 
so often needed in folding present day Direct Mail litera- 
ture and the product of the various high-speed job-cylinder 


presses that have become so popular. 


Its 14” minimum size signature provides for those small 
p ickage folders for which there is an increasing demand 
ai.d which have been so difficult to handle. 


Its 9 folding plates contained in the basic machine, give 
you the greatest folding range of any folder of similar size. 
Three out of a possible four Double Letter folds can be 
made in the 16-page section. 


CLEVELAND WITH PILE FEEDER 


Its two speed gear change in parallel section provides 
for an increase of 30% or more in speed on parallel work, 
and on right angle work when size and kind of fold per- 
mit its use, which gives you every advantage of competi- 
tion on long runs. 

Its adjustable side guide, better stacker mechanism 
fewer parts to remove, adjustable governor roll on feeder, 
and lighter weight cross carriers, make it a most conve- 
nient machine to adjust and operate. 

its modern all steel construction, and ball bearings 


at various points, make it durable, strong, easy running, and 


reduce power consumption. 


This new folderin your plantwill be a money-making, business-building asset...Ask forcomplete descriptive literature. 


BOSTON 
PHILADELPHIA 
CHICAGO 
CLEVELAND 
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DEXTER FOLDER COMPANY - Sole Distributon 
28 West 23rd Street. New York 


ST. LOUIS 
SAN FRANCISCO 
LOS ANGELES 
SEATTLE 





A GOOD CRAFTSMAN DESERVES THE FINEST MATERIALS 


Binders Appreciate This Service 


Peerless service goes beyond the sale of a product at a price. 
It is translated into a personal interest in the sort of work turned 
out by Peerless customers. 


Every Peerless representative possesses practical stampin 
= = y p p p ping 
isc experience. If a stamping job offers difficulties he knows where 
a to look for sources of trouble and how to eliminate them. There 
is a dollars-and-cents value to this sort of help that is difficult to 


NEW PROCESS GENUINE GOLD , : 
measure in terms of price. 


IMITATION GOLD ROLL LEAF 
ROLL LEAF ATTACHMENTS In dealing with a Peerless representative you have at your dis- 


BOOKBINDING INKS posal the combined experience of the entire Peerless organ- 


PEERLESS TISSUE ization, totalling scores of years in this field. 
PERMATEX 


We invite inquiries from binders interested in Peerless products 
and services. PEERLESS ROLL LEAF CO., INC., 911 New 
York Avenue, Union City, New Jersey. 


PEERLESS 


BRANCH OFFICES: 552 Massachusetts Ave., Cambridge, Mass. — €08 So. Dearborn St., Chicago, Ill.— Audrey House, Ely Place, London, Eng. 
DISTRIBUTORS: Independent Printers Supp!y Co., Inc., 340 East 3rd St., Los Angeles, Calif. — Norman F. Hall Co., 167 First St., San Francisco, 
Calif. — Advance Sales, Inc., 1913 Washington Avenue, St. Louis, Mo. — Wilson-Munroe Co., Lid., 18-20 Duncan Street, Toronto 2, Canada 
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Edgar Guest has aptly expressed the thought that it takes more than 
sticks and stones and mortar to make a house a home —and the same 


thought. might well be applied to books. 


Because we make book cloth does not mean we are obsessed with the 
idea that the binding makes the book. We know that in the idealistic 
sense the shanty may be made the perfect home or the cheapest flim- 
siest covering contain the finest literature—but, after all, decent people 


deserve something better than a shanty and good books deserve good bindings. 


The editions of The World Book shown above are bound in Holliston Fabrics. In any binding they would be good books 


— in Holliston they are “housed” in a manner consistent with their merit and expressive of the publishers painstaking 


consideration of every detail—to make good 


books better. The Holliston Mills, Inc., Nor- : () ) . ; 
wood, Mass., Boston, New York, Philadelphia, 8 a ( / J / f 
Chicago and St. Louis. Books shown through y [ ° ) IL 
conrtesy of W. F. QUARRIE & CO., Chicago. b, Ay D at F FR a Pi cs 
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Books and Leisure 


{ American People, with Spare Time on Their Hands and 
More Money in Their Pockets as Result of Recovery Act, 
Should Indulge Their Acquired Taste for More Books 


HEN I asked an employee of 
W: grocery store what his na- 
tional chain’s code under the 
NRA actually meant to him, he re- 
plied: “The difference between 48 
and 72 hours of work per week.” 
The New Deal has given this man 
24 hours more of leisure in every 
seven days. What will he do with it? 
I should have suggested that he 
would now have more time to read and 
more money to buy more books. 
For the book industry undoubtedly 
will benefit by the leisure hours that 
the New Deal is increasing. Shorter 
working hours are beginning to mean 
more time for men and women to do 
what they please. More time for read- 
ing could be made to develop more 
widespread demand for books. It is 
ignificant to expanding American 
culture that national news-distribut- 
‘ng associations regard information 
“bout the use of leisure time as news, 
and that newspapers are publishing 
‘t as such. The time to sell the idea 
of purchasing more books was never 
more opportune than the present. 


Ir may be argued that leisure en- 
forced by lack of employment through 
the depression did not increase the 
sale of books. But it did increase the 
attendance in public libraries and the 
business of lending libraries. 

The thirst of the people for books 


' Tay be greater now than it ever has 


been before. Under the NRA the var- 
October, 1933 


By LESLIE H. ALLEN 


ious codes are building up buying 
power. As increased leisure hours 
open the opportunity for more read- 
ing, so increased income should pro- 
vide more means for buying books. 
It is only natural that the taste for 
reading, stimulated by the enforced 
leisure and lean pocketbooks of so 
many individuals during the depres- 
sion period, and appeased by the free 
literature offered by the public librar- 
ies, will seek further gratification in 
the ownership of books. 

Continuance of this newly ac- 
quired taste for reading on the part 
of thousands of Americans should 
mean not only greatly increased at- 


Book Sales Gain Due 
To New Leisure 


New books are selling much 
more readily than six months 
ago, according to Cass Canfield, 
president of the National As- 
sociation of Book Publishers 
and of Harper & Brothers. Re- 
tailers are stocking more freely 
and anticipate increased volume 
due in part at least to the gain 
in leisure under the NRA. 

The trend continues toward 
more serious works, particularly 
volumes on economics and social 
planning. Good fiction continues 
to lead, with biographies also 
retaining a prominent place. Re- — 
ports also indicate increased 
trade by renting libraries. 








tendance in the reading rooms of 
libraries but—more important—the 
purchase of many more copies of 
books than formerly. It is necessary 
only that this new spirit for reading 
be fostered and cultivated by all the 
interests concerned. 


Competition against books for 
use of leisure time and for the buying 
dollar admittedly is strong. There are 
the movies and the radio, the auto- 
mobile and bridge, and outdoor recre- 
ation. But the habit of reading, fos- 
tered during the depression years 
when library books offered splendid 
entertainment at no expense, should 
continue to grow even though many 
of these new readers now may have 
the means to indulge in rival enter- 
tainments. 

Publicity is the broad highway 
toward realization of the possibilities 
inherent in the present situation under 
the New Deal. News associations 
now sending out dispatches concern- 
ing constructive use of leisure time 
would not be averse to distributing, 
for example, an article or a series of 
articles on the value of reading and 
owning more books. Such articles 
could be written in terms of state- 
ments by or interviews with men and 
women so prominent in the book world 
that their names would carry the 
weight that makes a mere “story” 
news worth publication in newspapers. 
So on with the campaign! 
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Code for Book Manufacturers 


Now in Conference Stage 


{ Institute at Public Hearings Subscribes to Principle 
of Basic Code for Graphic.Arts Industries and Appen- 


marked the past two. weeks. in 
the Book Manufacturers’ Insti- 
tute. The public hearings in -Wash-- 
ington on the Code of Fair Competi- 


GS marked and strenuous days, 


tion for the book manufacturing in-| 


dustry have ended and the industry is 
now, in the stage of conference and 
negotiation. At this moment, it is im- 
possible to give a complete report 
because events are still in the making. 


The Institute was first invited to 
send representatives to a prelimin- 
ary conference in Washington to work 
with representatives of nine of the 
other leading graphic arts industries. 
Over twenty codes had been submitted 
by various branches of the industry, 
and the Deputy Administrator in 
charge, Dr. Lindsay Rogers, of Colum- 
bia University, felt that some attempt 
should be made, if possible, to com- 
bine some of the codes and to decide 
questions of jurisdiction and overlap- 
ping. The graphic arts industries rep- 
resent one of the most intricate of 
all, because of this overlapping of 
processes and products and the wide 
variations in markets. A number of 
Directors and other members re- 
sponded to the call sent out and, as a 
result, the conference representatives 
had splendid assistance and advice. 
Institute headquarters were estab- 
lished across the hallway from the 
conference room, so that the repre- 
sentatives could refer any question 
very quickly to the members present 
for their views. 

Raymond E. Baylis and E. W. Pal- 
mer, who had been suggested by in- 
formal balloting by a number of mem- 
bers at recent meetings, served as 
technical counsel in the conferences, 
at which the Institute was represented 
by O. H. Cheney and Pelham Barr. 


Tue conference opened September 
12 and was in charge of Dr. Francis 
E.. Bird, formerly with the United 
Typothetae of America, as technical 
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dix Codes, Whereby Each Division Retains Its Autonomy 


advisor. Just prior to this, the two 
general organizations in. the commer- 
cial printing industries, the Typothe- 
tae ‘and the National Editorial Asso- 
ciation (publisher-printers of country 
newspapers) had been asked by the 
Deputy Administrator to get together 
and iron out the differences between 
them which had developed at the 
Chicago printing code conference in 
July. In the course of their attempts 
to harmonize the differing codes of the 
two groups, some of the leaders had 
evolved the idea of a so-called “basic 
code” and Dr. Rogers felt that the 
idea might be a good suggestion to be 
considered by the conference of the 
other groups. 


When the basic code principle was 
first presented, it was clear that those 
who had been working on it were con- 
fusing the code with the question of 
administration of it—that is, they vis- 
ualized a single code for all the 
graphic arts and a single super-organ- 
zation to which everybody in the 
graphic arts would belong. These 
ideas were vigorously rejected by the 
Institute group, who prepared memo- 
randa explaining their views as to 
what the proper and practical set-up 
should be. The Institute representa- 
tives pointed out that their Code, 
which was the first prepared in the 
graphic arts, specifically agreed that 
the printing departments of book 
manufacturing should be under code 
provisions as to hours and wages in 
harmony with those in other printing 
industries—and that they would abide 
by this agreement. But they insisted 
that having a super-body for all the 
branches together, with a lot of power 
and perhaps with a large and expen- 
sive organization staff, was not only 
unnecessary to carry out the harmoni- 
ous provisions, but impractical and 
very undesirable. 


Some other groups followed the In- 
stitute’s leadership in these views, and 
as a result, the Code.as drafted, con- 
sisted of two parts: (1) A so-called 








basic code for the graphic arts indus- 
tries, in which were placed all the pro- 
visions which were common to all the 
codes as originally ‘filed, and (2) the 
remaining provisions of each origins. 
code, in. the form of an appendix code 
for each division,.attached to and part 
of the main code. 


In. the basie code was developed the 
idea of a committee consisting of a 
representative from each division, to 
be called a “Graphic Arts Code Au- 
thority.” The Institute suggested fur- 
ther changes to further reduce the 


powers of this Code Authority and.-as.- 


a result, the proposed Code was re- 
vised so that the only powers left to 
the Code Authority were to serve as 
a very necessary court of jurisdiction 


to decide questions of overlapping in. 


the case of a plant doing more than 
one type of work, and to render help 
in cases in which a plant in one divi- 
sion was engaging in unfair competi- 
tion with a plant in another division. 
The idea of a big and expensive super- 
organization was eliminated. 


Tus was what the Institute desired 
and Mr. Palmer was left in Washing- 
ton to maintain contact and serve on 
the intergroup committee which re- 
vised and refined the proposed basic 
Code. 

The Institute had been asked some 
weeks ago to suggest three names of 
men qualified by experience to serve 
as Industrial Advisor for the industry 
to sit with the Deputy Administrator. 
At a number of recent meetings, the 
members were asked for suggestions 
and as a result, the three receiving 
the highest number of votes were pre- 
sented, E. W. Palmer ‘topping the list. 
Mr. Palmer was appointed not only 
as an expert on book manufacturing 
but also on some of the other pro- 
cesses—and the Institute was thus 
represented on the Industrial Advis- 
ory Board. 


(Continued on page 38) 
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SMYTH Rounding and Backing Machine in operation on diction- 
aries 2% inches thick. This machine not only handles large books 
easily, but will turn out first-class work on such books. The test of a 
backing machine is hard jobs. Every bindery has them from time to 
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: time and must have machines capable of handling them if they are 


to be produced at a profit. In proof of the success of the Smyth 
Rounding and Backing Machine.on all classes of work, we are pleased 
to state that two more of these machines have been purchased for 
the plant illustrated above and are now in operation. 
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N the Graphic Arts section in the 
| General Exhibits Building at the 

Century of Progress stands a 
little old-fashioned shop built after 
the Gothic manner. Here is housed 
in a picturesque setting the exhibit 
of Ernst Hertzberg and Sons, owners 
of the Monastery Hill Bindery in 
Chicago. 

The walls are lined with shelves 
filled with gay colored books which 
hold their own amidst the colorful 
splash of the Fair. On the outside 
of the little shop at the corners are 
other . books, in glass-protected 
shelves, which, with their brilliant 
contents, bid for the attention of the 
passers-by. Above the entrance in 
large letters is the name of the firm, 
crowned with a plaster-cast of the 
Monastery Hill,—the emblem of the 
firm, a replica of a ruined monastery 
standing in Gramzow,—where Ernst 
Hertzberg learned the art of book- 
binding over seventy-five years ago. 
On the wall opposite the entrance 
hangs a picture of two monks occu- 
pied with books; the picture is a 
mosaic, made out of bits of all known 
fine leathers. 

For the average fan at the fair 
undoubtedly the most interesting part 
of the exhibit is that which shows 
the actual processes of fine bookbind- 
ing. Beside an open window in the 
booth sits a man engaged in the 
various processes of hand-sewing, 
gold and blind tooling, edge goffer- 
ing, and gold finishing. It impresses 
upon the casual visitor the fact that 
the finest books may take weeks or 
months to complete a single copy. 
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Where 
MODERNISM 
Mingles With 
CLASSIC DESIGN 


{ Bindery Exhibit at Century of Pro- 
gress Delights Not Only the World's 
Fair Fan but the Book Expert 


ISITORS to the Century of 

Progress Exposition have 
been intrigued by a little old- 
fashioned shop in the Graphic 
Arts Section in which sits a 
man busily engaged in edge 
goffering, gold tooling, and 
the other operations which 
make a de luxe book. 

Shelves, along the walls, are 
filled with gay-colored books 
of modernistic theme which 
rub shoulders with beautiful 
bindings of the past. 

The exhibit, arranged by 
Ernst Hertzberg & Sons, offers 
much of interest not only to 
the curiosity seeker at the Fair 
but to all lovers of beautifully 
made books. 


For the bookbinder, the general 
collection upon the shelves holds much 
of interest. The Monastery Hill Bind- 
ery has spent three years preparing 
this exhibit. Among these books one 
finds a striking display of modern- 
istic experimentation as well as books 
of conservative reticence. Brushed- 
up colors in daring combinations, 
modern motifs which follow closely 
continental contemporary design, so 
conspicuous in the Century of Pro- 
gress buildings, back up chummily 
against conservative old timers, 
whose beauty of harmonious tone 
colorings, classic designs, and luxu- 
rious materials will never grow old 
or cease to charm the lover of true 
beauty. 

One of these latter is a beautifully 
bound set of books made by Ernst 
Hertzberg himself forty-five years 
ago. Mellowed by age, with no sign 
of deterioration, it forms a fine con- 
trast with an up-to-the-minute set 
of Lowell’s Poems bound in black 
with an inlay of silver leather in 2 
sharply modernistic design. 

Other examples of this made-fo:- 
the-occasion display include a set of 
Conan Doyle with spooky gold fooi- 
prints on a_ black leather back- 
ground; a life of Cellini in blac‘, 
gold, and silver; a Marco Polo wit 
modernistic tall towers and sug- 
gested cities as the motif; a set cf 
Christopher Morley in gold and very 
strong green; and a set of Abraham 
Lincoln in blue morocco with brushed- 
up paper to match. These are only 


(Continued on page 14) 
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SHERLOCK HOLMES 


By 
A. CONAN DOYLE 


IKE Holmes, Davey puts 

BB Athe ‘‘case’’ under the 

glass for flaws. It was 

easy to deduce that the harder the case 

of the book, the better the service the 

book would give. So, to detect every 

defect, Davey has kept on the trail of 

perfection for nearly one hundred 
years in making 


DAVEY 25273 


FOREMOST FOR MOST 
OF A CENTURY aaa 


—the list of leading publishers and book- 
binders who use Davey Board gives a clue 
to its value in your next case-making job. 
... Spoilage in cover stamping and fitting 
kidnaps profits which you can recover only 
by giving Davey Board your “under-cover” 
work! a a & 


THE DAVEY 
COMPANY 


| Leadership Since 1842 | 


164 Laidlaw Avenue, Jersey City, N. J. 


DISTRIBUTORS IN ALL PRINCIPAL CITIES 
MILLS AT: BLOOMFIELD, N. J.,. DOWNINGTOWN, Pa., JERSEY CITY, N. J. 
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(Continued from page 12) 
a few of many original designs. 

Two built-in glass cases contain 
single items of special interest. One 
of these is the official invitation sent 
to President Roosevelt by the Cen- 
tury of Progress. This is beautifully 
bound in dark blue French levant, 
tooled in silver with a silver motif. 
The other case contains a Doré Bible 
printed in German, its edges elabo- 
rately illuminated. On the cover is 
a highly decorative cross carried out 
in gold and inlaid leathers. This 
book won a gold medal at the St. 
Louis Exposition. 


In a case opposite the entrance are 
displayed some of the finest examples 
of the bookbinder’s art in this coun- 
try. Occupying the place of central 
importance is a copy of “Die Niebe- 
lungen” in folio size. This book was 
printed in’ Germany at the Reichs- 
Driickerei in old German text on the 
finest hand-made, deckle-edged, and 
watermarked parchment. paper. It 
contains many handsome full-page 
colored illustrations. The binding is 
of golden trown French levant, and 
the cover is ornamented with a rep- 
resentation of Kriemhilde done in 
tlind tooling which was taken from 





VERY year there comes to our 
desk the Year Book of the Lon- 
don School of Printing and Kindred 
Trades, and our keen enjoyment 
hasn’t faded a bit with-the succeeding 
volumes. The Year Book, an impos- 
ing volume of 8% x 11 inches and 
an inch thick, preserves in concrete 
form examples (and beautiful exam- 
ples they are) of work done by the 
various processes and includes ver- 
batim reports of craft lectures given 
monthly during the session at famous 
Stationers’ Hall. 

The apprentice movement at the 
London School of Printing has reached 
a high stage of development. Many 
of the students are sons of well known 
English printers and binders. Exten- 
sive courses are given in all branches 
of the graphic arts, including book- 
binding, for both men ‘and women. 
The regular bookbinding course ex- 
tends over ‘five years. and ‘embraces 
publishers’ binding, stationery and 
students have every opportunity to 
develop along the right lines. 

To those engaged in the machinery 
section, where mass production pre- 
vails, special lectures and demonstra- 
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A Hertzberg chef-d'oeuvre 


the water-mark of the paper. The 


doublures ‘are a’wealth of tooling 
and inlay work, most elaborately ex- 
ecuted. 


This book, valued at $5,000, 





Apprentice Training Abroad 


tions are given in elementary and ap- 
plied mechanics, helpful in under- 
standing the mechanical details of the 
various machines. For students at- 
tending the handcraft section of the 
trade splendid opportunities are af- 
forded by becoming conversant with 
the principles of applied science, 
thereby obtaining a comprehensive 
knowledge of chemical actions, elas- 
ticity, and atmospheric changes in 
connection with such materials as 
glues, pastes, gums, and colors. 

Every style of binding is consid- 
ered, and expert instruction is devoted 
to the detailed operations. For those 
in the advanced classes special atten- 
tion is given to the manufacture and 
use of leather, millboards and straw- 
boards. Each student must undertake 
to bind a set of books in various 
styles. 


In the women’s bookbinding course, 
demonstrations are given with differ- 
ent types of modern machines in order 
to acquaint the students with the nu- 
merous technical operations of the 
bindery. Opportunities are afforded 








was executed by Lorenz Schwarz 
under the direction of Edward Hertz- 
berg. 

“A Century of Fashions” is a 
lovely book especially attractive to 
feminine fans. It is bound in soft 
blue Turkey morocco with black in- 
lays and gilt tooling in a leaf design. 
The doublures are in a matching blue 
moiré silk. Inside are one hundred 
fashion plates in color, exquisitely 
set into pages. Andreas’ “History 
of Chicago” is in three volumes with 
fore-edge paintings under gold. These 
represent Fort Dearborn, the Chi- 
cago fire, and the Columbian Expo- 
sition. 

Ernst Hertzberg and Sons is one 
of the oldest bookbinding houzes in 
Chicago. Established ty Kiss and 
Ringer, it was burned down in the 
Chicago fire in 1871. The firm later 
took the name Ringer and Company, 
when Ernst Hertzberg entered the 
firm. After Mr. Hertzberg took over 
the business, it became known as 
Ernst Hertzberg and Sons, under 
which title it now operates. Since 
the death of Ernst Hertztérg his 
son Edward has continued to carry 
on the ideals established by his 
father. His son and daughter are 
now connected with him in the busi- 
ness. 


for practical work, enabling machine 
operators to get the sequence of set- 
ting and productive power of each 
machine. Theoretical and practical 
handcraft as well as mass production 
methods are carefully detailed, giving 
the worker a chance to become more 
efficient. 


Another course is given over to ma- 
chine ruling. The machinery and 
equipment in this department include 
that of the most modern type (both 
pen and disc ruling machines) and 
the syllabus covers a very wide range. 
The greater part of the time spent 
in the school is devoted to demonstra- 
tion and practice, and training is 
planned to stimulate interest and ini- 
tiative of the apprentice so that he 
may obtain a sound, comprehensive 
and practical knowledge. 


Every phase of machine-ruling is 
dealt with. Each student is shown 
how to distinguish between the many 
different classes of paper, how to cal- 
culate the quantities required for vari- 
ous classes of work, with allowances 
for endpapers, paste downs, indexes, 

(Continued on page 48) 
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_ | SOUTH-WESTERN PUBLISHING CO. 
| features 









BI INDINCS 
on their famous 


20TH CENTURY TYPEWRITING 


“3K pproximately 7,000 schools now use 20th 

CENTURY TYPEWRITING.” write the pub- 
lishers. “We adopted ARCO BINDINGS for the 
covers because we found that the severe wear to 
which a book of this kind is subjected required an 
exceptionally high grade of paper, binding, and 
cover. We believe that the new 20th CENTURY 
TYPEWRITING is the best bound typewriting text 
that we have ever produced.” 


LEFT: 


The publishers’ prospec- 
tus features the durabil- 
ity and the cleanability 
of the binding. A swatch 
of the ARCO BINDINGS 
cover cloth is enclosed 
for testing, and the ad- 
vertising stresses the 
point that “It can be 
washed”. The photo- 
graph at the left is used 
to illustrate the binding 
strength. The caption 
states: “Measured 
stretching tests required 
250 to 300 pounds to pull 
a cover from the text.” 





R emem ber ® is the new. perfected waterproof fabric made only by 


INTERLAKEN MILLS 


It is durable, washable, vermin-proof. It comes in 
three basic grades, and many attractive colors. 


PROVIDENCE, 2.1. THE INTERLAKEN MILLS 2: Thomas st. NEW YORK 
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A World Perspective 





An original binding by Wieme- 
ler in natural-color calf, with 
black onlays and blind stamp- 
ing. Illustrations on these 
pages from "The Dolphin." 





On Bookmaking 


{ Leading Authorities Review the Trend in Mod- 
ern de Luxe Books Throughout Europe and 


matter-of-fact item announcing 
the coming appearance of The 
Dolphin, a Journal of the making of 
Good Books, to be published annually. 
Since that time, the first issue has 
appeared and our announcement must 
be superseded with encomiums. 

For The Dolphin, physically and 
textually, should delight the book 
lover. As a piece of bookmaking, it is 
a handsome piece of work. Bound in 
washable cloth and stamped in silver 
and blue on the backbone, it is solidly 
constructed. It is profusely illustrated 
with line, halftone, offset, and gravure. 
Text is set in 12 point Scotch—very 
legible and in splendid harmony with 
the page size—and running heads are 
in Handset Baskerville. 

Interesting and valuable informa- 
tion on the making of a book is pre- 
sented from the designing and making 
of the type face—a subject dealt with 
by Frederic Goudy and Paul Koch— 
to the slip casing of the finished vol- 
ume. 


Lj month we published a brief, 


Of especial interest is a translation | 


by Peter Mueller-Munk and Dr. Hell- 
mut Lehmann-Haupt of a treatise, 
“Bookbinding, Old and New,” by Ig- 
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America; Discuss Various Graphic Arts Processes 


natz Wiemeler, whose animadversions 
on the craft deserve quoting. 


66 O 

CCUPATION with an art of 
the past,” Prof. Wiemeler begins, “is 
generally regarded as rather more 
harmful than helpful for artistic crea- 
tion. This point of view—conceivably 
correct in regard to the intellectual 
process of artistic creation as apart 
from the technical elements of its exe- 
cution— is decidedly incorrect so far 
as crafts are concerned. Craftsman- 
ship is a living bridge across the cen- 
turies. Each generation rests on the 
achievements of its predecessors and 
hands them on to the future, either 
well guarded and enriched or spoilt 
and abused. 


“Each age, therefore, should gauge 
its fund of technical knowledge and 
ability not alone by the standards of 
times just past, but by the traditions 
of centuries. In our day, where handi- 
work endures as only an island in the 
sea of industry, a lively contact with 
the old examples of craftsmanship is 
particularly important. Craftsmanship 
as we see it today has nothing in 








common in its aims with those of mod- 
ern industry, and industry exerts its 
influence in too many ways on even 
the best-protected relics of craftsman- 
ship for us to be able to remain with- 
out fear.” 

After telling of the part played by 
William Morris in the renaissance of 
good binding design andthe reaction 
to the Morris school of thought, the 
author goes on to discuss the value of 
the different methods of bookbinding. 
He stresses the need for consideration 
of such factors as adequate printing 
paper and end papers; careful con- 
struction of end papers, made clear by 
reference to illustrations; the hollow 
versus the solid back; stitching and 
thread; boards, leather. He devotes 
some attention to the matter of em- 
bellishment in the design of the slip 
case, and discusses ways to preserve 
leather bindings. 


A BROAD survey of the status 
of book manufacture throughout 
Europe is given to the reader in a 
summary by various authorities. Writ- 
ing of German books, Hugo Steiner- 
Prag says: 
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| DIAMOND 


runsser Color Frol_—_ 





More beautiful 
to begin with. 
And they stay (A 
beautiful for a 


longer period 


of time. 


Diamond Color Rolls 
won't smudge, crack 
or peel, won't deteri- , 
orate with age, won't 
fade or come loose 
from the material. They 
require but one im- 
pression and books 
stamped with them can 
be handled immediately. 





THE DIAMOND DECORATIVE LEAF CO. 
Established 1910, at:Staten Island, New York 


Selling Agents 
Canadian Agents: BROWN BROTHERS, ltd. HASTINGS & COMPANY, Est. 1820 W.-H. KEMP COMPANY, Est. 1849 
Simcoe, Pearl and Adelaide Streets, Toronto 2 817-19-21 Filbert Street, Philadelphia 350 Hudson Street, New York 


Also Stocked by 43 Bookbinding Supply Houses 
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“The peculiarity of books as issued 
by the German publisher lies in their 
binding, which is not like the English, 
for the most part an ordinary tempo- 
rary binding or, like the French, the 
cover of a simple pamphlet. The Ger- 
man publisher, directed by a public 
accustomed to a superior binding, en- 
closes his books in half-leather or full- 
linen bindings as durable as possible, 
whose decoration is sometimes spe- 
cially designed by a binding artist. 

“These bindings reflect the taste of 
the age and the attitude of the artist. 
They illustrate the development of the 
book and its influence through season- 
able changes of historic styles in the 
course of the decades that have 
passed, and are the most characteris- 
tic symptoms of German book-craft.” 
Herr Steiner-Prag lists among the out- 
standing figures in German book-craft: 
Emil Rudolph Weiss, Walter Tiemann, 
F. H. Ehmcke, Marcus Behmer, and 
Emil Preetorius. 

Telling of the development of the 
book craft in Scandinavia, Akke Kum- 
lien writes: 


“The artistic expert of Nordisk 
Rotogravyr, Ltd., Anders Billow, has 
greatly influenced Swedish book art. 
His typographical arrangements, his 
title-pages, his ordinary bindings are, 
I think, among the finest and most 
exquisite examples we have of Swed- 
ish craftsmanship. 

“Among our bookbinderies there are 


3ernhard Andersson, Gustaf Hedberg, 
and Arvid Hedberg, each in Stockholm. 


(Left) Binding by Petersen & Petersen, Copenhagen, with realistic zodiac designed by Skovgaard. 
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They display a positive sense of style, 
with their moderate and exquisite 
treatment of materials. Such artists 
as Olle Hjortzberg and Berta Svens- 
son have, from time to time, designed 
many compositions tor these firms. 
The P. A. Norstedt & Sons’ bookbind- 
ery has been influenced by both Ger- 
man and French bookbinders, in the 
work technically by Viktor Astrom, 
and artistically by Akke Kumlien. 
This is true also of Nils Lindhes’ book- 
bindery at Gothenburg. The artist 
Torsten Schonberg, in the Herzog 
bookbindery, in Stockholm, deserves 
generous praise for his designs and 
bindings. 


a) 

W ith 1930 we in Sweden realized 
another change of style: the classical 
touch, which had perhaps been dom- 
inant, with its balance and the sense 
of style, schooled by studies, yielded 
to functionalism, with the Stockholm 
exhibition of 1930. Functionalism pre- 
sented the same claims that the for- 
mer style had: that of claiming to be 
clear,. logical and -practical. When 
these were put into practice they were 
no doubt found a little confusing to 
the new iconoclasts; and on the whole 
the movement strikingly reminds me 
of other yearnings for freedom ~ and 
longing for independence of tradition. 
Its radicalism has, as has almost all 
radicalism, a bureaucratic and barren 
touch with a wise sullenness and ted- 
iousness, thus becoming the very op- 


posite of what is light and naturally 
graceful. 

“With bookbinding, this new style 
did not cause the same revolution as 
it did in typography, for decoration 
with only lines had already. been in 
use a long time. Nevertheless, book- 
binding was influenced to the extent 
of a definite demand for amore in- 
tensive use of simple line material. 

“Publishing houses have tried, more 
and more, to supply cheap books with 
attractive bindings, and have thereby 
increased the sales of books very 
much.” 

Book manufacture in Spain is dis- 
cussed by Maria Manent; in Holland 
by S. H. de Roos; in England by 
Douglas Cleverdon; in Italy by Raf- 
faello Bertieri; in France by Denyse 
Clairouin; and in the United States by 
Carl Purington Rollins. 

Among other interesting chapters 
are a discussion of processes for re- 
production by Harry A. Groesbeck, Jr., 
head of the Walker Engraving Co., 
and formerly president of the Amer- 
ican Institute of Graphic Arts; “Book 
Papers,” by Byron Tasker; “Hand- 
Made Paper and its Relation to Mod- 
ern Printing,” by Dard Hunter; “Inks 
for Printing,” by Arthur S. Allen; 
etc. A list of Books About Books has 
been compiled by Horace Hart. 

The Dolphin in its first issue has 
set a superlatively high standard for 
other issues to come. Copies may be 
obtained through Bookbinding Maga- 
zine, 114 East 32nd St., New York 
City, at $10.00 per copy. 
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(Right) Futuristic binding by Gruel, Paris 
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BRIGHTEN LEAF 
TAKES HAND IN 


‘THE NEW DEAL’ 


Offers Its Services 
To Save the Binders 
From Waste «f ‘lime 


book manufacturing industry. is lending 
its full support, is certain. to present many 
new problems to every business man, in- 
cluding the bookbinder. With the indus- 
try meeting the government’s request to 


bring about better times by the fixing of | 


ininimum wages and maximum hours of 





| 


jabor, reemployment and increase of mass 


buying. power are certain to result. 

But “in this new economic’ set-up the 
manufacturer of books and every other 
product cannot be satisfied merely to 
drift along and hope that everything will 
come out all right. Adherence to his 
code is a patriotic and the sensible thing 
to do—but for his own protection he must 
do more. 


With shorter hours and higher wages 


the rule, waste must be reduced to the | 


absolute minimum—waste in time as well 
as waste in material. 
perity of the bookbinder will depend in 
large degree upon his ability to save time 
under the new conditions under which he 
must opérate. 

To meet this problem, Brighten Leaf 
offers. its services. For Brighten Leaf 
is a time-saving product. No costly ex- 
rerimenting when Brighten Leaf is used; 
cur research department has taken the 





In fact, the pros- | 


cuesswork out of stamping with Brighten | 


Leaf. 
time. 


No waste product and no waste 


IMPROVING BOOKS— 
AND THEIR READERS 


THE BOOK 
fe) 3 
TALBOT 
VIRTUE 


BY 


ELLA WINT? 


ee 


C.G.JUNG 


They used a leaf that stands up well.for 
these upstanding titles 
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| reading 
you're 


| published by 


The reading habits of the American 
people are indubitably improving. We 


| 
| 
| 
| 
| 


refer not merely to the amount of their | 


but to 
likely to 


their quality. 


find a “heavy” book 


| among the best sellers, and even the tone 


of the novels has improved. 


This trend toward better taste is mak- 
ing new demands upon the book manufac- 
turer to produce volumes whose physical 
appearance will measure up to the stan- 
dard of the contents; and, in addition, 


an important role. Whether it is used to 
embellish the latest popular novel or to 
lend dignified appeal to a tome on mod- 
ern religious thought, Brighten Leaf per- 
forms its duties most appropriately. 

A glance at 
shown here 
Brighten 


the titles of the books 
may give some faint idea of 
versatility. All 
Harcourt, Brace & 
bound by Quinn & Boden Co., 
stamped, of course, in Brighten Leaf. 
“Modern Man in Search of a Soul” has a 
maroon cover. “The Book of Talbot’’ is 


Leaf’s were 


Co.. 


Today | 


| help increase the sales of the books. In | 
| this new situation, Brighten Leaf’ plays 


and | 


in. sombre black, to which the gold adds | 


impressiveness. ‘Red Virtue” is similarly 
bound, while “Portrait of a Woman” is 
in purp’e. 


BRIGHTEN LEAF 
WELCOMES TEST 
OF COMPARISON 


The manufacturer who has full confi- 
dence in his product will always welcome 
competition. It keeps his organization on 
its toes, which is good for the organiza- 
tion and good for the industry which con- 
sumes his goods. Without good, stiff 
competition, the manufacturer might be- 
come too self-satisfied. 

For that reason, Brighten Leaf has 
always welcomed honest competition in 
its field. We are proud of our product— 
and naturally so. It has stood the test 
of time and has improved with the years. 
It has had competition in the past, and 
always the merits of Brighten Leaf have 
won. out. There is nothing flashy about 
Brighten results or Brighten claims. Our 
product is built for appearance that is de- 
pendable—that will endure—a product 
that will stand up even in the face of un- 
usual conditions. 

The reputation of Brighten Leaf has 
been built on such a policy over a long 
period of time. That reputation is now 
firmly fixed in the mind of every book- 
binder in the country. Brighten today, 
as it always has, from the pioneer days 
of gold leaf development, welcomes com- 
parison with any product in the market. 


Issued Monthly by 


BRIGHTEN LEAF DIVISION 
GRIFFIN-CAMPBELL-HAYES- WALSH INC. 
65 DUANE STREET, NEW YORK 


CHICAGO BOSTON 
701 S. Dearborn Street 222 Summer Street 


WE DO OUR PART 


AGENTS 


The Sheridan Machinery Co., Ltd. 

48 Gray’s Inn Road, London, W.C.I. 
Clarke & Clarke Co., Ltd. 

434 St. Peter St., Montreal, Quebec, Canada 
The Brown Bros. 

100 Simcoe St. Toronto, Ontario, Canada 
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Unseen Costs in Textbooks 


4 Back of Every Volume Is the “Shadow 
of Hidden Costs'' Having Everything 


HE price of every book on any 
publisher’s list is a composite: 


manufacturing costs, authors’ 
royalties, selling expense, overhead, a 
reasonable per cent of profit. But 
there is another item which the lay- 
man always ignores, which the school 
man forgets all too frequently— 
unseen costs. 

To the untrained eye, except for 
superficial features—the cover, the 
number of pages, certain impressions 
about illustrations—one book is the 
same as another. The finer distinc- 
tions of color—the number of colors 
used, the degree of skill of the artist 
and the plate maker, the quality of the 
printing—are mechanical phases so 
little understood that marked differ- 
ences in cost are not even noticed, to 
say nothing of being considered as a 
factor in “price”. It’s axiomatic that 
the average layman has little basis of 
judging the graphic arts. 

Still “hidden cost”, as the name im- 
plies, has a _ significance somewhat 
deeper than the mere physical school- 
book which leaves the binder’s ship- 
ping decor. To attempt to define 
“hidden cost”, unfortunately, is not 
likely to give to the book buyer more 
than a hint of its importance. Quite 
as illusive, but of equal importance 
to “good will,” which we find among 





to Do with Success of Text to Be Sold 


By ROBERT C. McNAMARA 


Vice-President, Scott-Foresman & Co., New York 


Cost of Schoolbooks 


. Bt ines is the time of year 
when a great wail goes 
up at the high cost of school- 
books. Yet, according to the 
United States Bureau of Edu- | 
cation, the average grammar 
school pupil spends only a 
trifle over $1 a year on text- | 
books—the average high school | 
| student slightly over $2. 
“While on this _ statistical 
spree, I might mention that 
while 2.7 per cent of the 1913 
educational dollar went for 
schoolbooks, only 1.6 per cent 
of the 1928 dollar was so spent. 
Compared to other commodities, 
the price of schoolbooks has not 
gone up. The diary of an Am- 
herst student in the class of ’54 
records paying 85 cents for a 
second-hand Latin grammar. 
Today, a similar book can be 
bought new for $1.20.” 
—The Chicago Daily News. 











the assets in a balance sheet, it repre- 
sents the prestige of the company 
placing its imprint on the particular 
book. Moreover, it is inevitably tied 
up to the costs which this item in- 
volves. 

“Hidden Cost” 


represents many 







months, often years of testing, trying, 
remaking, many man-hours of com- 
petent experts; the care, forethought, 
technical skill, broad knowledge of 
conditions guiding the heads and 
hands of the editorial department 
which vouched for the book. Publish- 
ing establishments, large or small, 
find this their chief concern—and ex- 
pense. 

You may be sure that the publisher 
who rushes through to the press this 
or that item for classroom use “hot” 
from the author’s pen, pays a heavy 
penalty. Almost any textbook, how- 
ever painstaking the author, without 
further investment in “hidden cost”, 
almost certainly will be short-lived; 
it is again a case where one cannot 
get something for nothing, where 
“Lady Luck” cannot be relied upon. 

True indeed, back of every industry 
is the shadow of a man. Back of 
every textbook is this “shadow” and 
yet reality of “hidden costs” having 
everything to do with the success of 
the text to be sold. Not all books so 
prepared for publication will prove a 
success, but—it’s a safe prediction 
that no book without this investment 
has more than a slight chance of prov- 
ing “class worthy,” of adding to the 
favorable reputation of the house that 
placed it on the market. 





Report Lists Advantages of 
Uniform Accounting 


Considerable impetus to discussion 
of the adoption of uniform accounting 
systems by trades and industries has 
been given by the National Industrial 
Recovery Act. By uniform accounting 
is meant conformity by all members 
of a group to prescribed accounting 
practices and the use of a standard 
chart of accounts covering every re- 
quirement of the trade. 

Some of the chief advantages of 
uniform accounting recently outlined 
by a member of the staff of the Bu- 
reau of Foreign and Domestic Com- 
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merce are: 1. Uniform accounting 
makes possible the exchange of ideas 
and experiences by members of the 
same group by endowing each account- 
ing term with an exact meaning. 2. 
Uniform accounting enables each 
member of the trade to compare his 
costs in detail with that of similar 
concerns and determine which items 
are excessive and which are satisfac- 
torily low. 3. Uniform accounting 
allows the compilation of comparable 
statistics pertaining to the entire 
trade. 


Inauguration of uniform accounting 
by any trade, it is pointed out, is now 
very simple and inexpensive. 








Ruling Industry Offered 


"Chance of a Lifetime" 

The National Recovery Act offers 
the ruling industry “the chance of its 
life to better its conditions,” according 
to a folder issued by the A. F. Dietrich 
Company, Chicago, urging that paper 
rulers form associations and unit« 
these into one large national body. Re- 
calling the “Boost Pen-Ruled Forms” 
campaign started by Mr. Dietrich five 
years ago, the value of consistent ad- 
vertising is emphasized. 

“Consistent advertising,” says Mr. 
Dietrich, “will eventually win over the 
majority of the consumers to pen- 
ruled forms.” 
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THE /WNER SEALEZ BINDING FABRIC 


FOR A WORLD of USE 


Those books are going to be used—they are “‘lifetime books’’—to live with, to learn 
with, to grow old with. They will grow old just as their owners grow old—they will age 
gracefully because they are bound in a fabric that is protected against soil, moisture, 
vermin and the ordinary and extraordinary hazards of book life. They need no special 
care or protection—they are protected by Roxite, the inner sealed Holliston binding 
fabric—a book cloth. Books shown thru courtesy of W. F. QUARRIE & CO., Chicago. 

+x THE HOLLISTON MILLS, INC., NORWOOD, MASS. 
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Rosenbach 


| eet a Button Gwinnett signature 

$51,000, for a Gutenberg Bible 
$106,000, and for a Shakespeare first 
folio $62,000—such prices indicate the 
esteem in which Dr. A. S. W. Rosen- 
BACH, regarded by American biblio- 
philes as American book collector No. 
1, holds the fine book. 


When nine years young he hung 
around his uncle’s bookshop in Phila- 
delphia. At 11 he spent his entire 
capital—$10—for an illustrated edi- 
tion of “Reynard the Fox.” As an 
antidote against the book bug he en- 
tered a manual training school, but, 
his uncle dying, he inherited the book- 
shop and later abandoned himself to 
book collecting. Now he lives among 
his books in his Philadelphia home; 
and when at his seashore home in 
Strathmere, N. J., he hears that a 
Shakespeare first folio is his for 
$62,000, he boards his fishing boat, 
The First Folio, and expresses his 
satisfaction by angling to his heart’s 
content. 

It is his opinion that the depression 
has had no appreciable effect on prices 
of the rarest books, although it has 
slowed up more in America than in 
some European countries. The most 
worthwhile books, he believes, are the 
first books on any subject that has 
real significance in the history of civil- 
ization. Some values have receded, 
but there has been nothing comparatle 
to the lowering of stock values, and 
the owners of good libraries have not 
thrown them on the market. 

From his thirty years as a collector, 
Dr. Rosenbach has learned what per- 
manent book values are, such as great 
voyages, great biographies, great 
books tied to world problems, great 
historical documents. His collection 
is described as “breath-taking” by 
Mary Day Winn, whose article on Dr. 
Rosenbach in the N. Y. Herald Trib- 
une I found to be particularly inspir- 
ing to one who merely writes about 
books and their collectors. 


It must be thrilling to possess, as 
Dr. Rosenbach does, forty-two pages 
of the original manuscript of “Pick- 
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‘By THE OPTIMIST 


Dr. A. S. W. Rosenbach 


. rather likes books 


wick Papers,” and to be able to pay, 
as he did, $37,500 for five more pages. 
Dr. Rosenbach describes this as the 
most valuable modern manuscript in 
existence. Close contact with true 
values such as good books and rare 
manuscripts that stand above eco- 
nomic tides must be satisfying to the 
soul, 


Pre-Barnum 

T will interest many of the printers 
of the Barnum & Bailey and Jenny 
Lind days to know that typographic 
styles of their ’prentice years are on 
the way back into popular favor with 
the leading lights in the printing in- 
dustry, as we are reminded by the 
American Type Founders Company. 
The trend is quite pronounced and the 
advertising pages of the trade and 
popular press, as well as the big city 
dailies, have a very decided flavor of 
the old “Remember the Maine” and 
“Side Walks of New York” days, re- 
dolent of “Floradora” and Montgom- 
ery & Stone in “The Wizard of Oz.” 
Even before the Philadelphia Cen- 
tennial of 1876 the master printers 
were showing with pride specimens of 
their work with bent and twisted rule 
twirled around type now offered under 


the reminiscent title of “Old Bowery,” 
“P, T. Barnum,” “Gold Rush,” “Mar- 
ble Heart” and “Jim Crow.” Those 
were the type styles that topped the 
covers and pages of Oliver Optic ad- 
venture stories of the daring Forty- 
Niners and the Pony Express across 
the Rockies with Buffalo Bill guarding 
Uncle Sam’s early mail sacks with his 
trusty old Model 73 Winchester that 
made the Wild West famous. Verily 
have the romantic old types returned 
to embellish these modern NRA news 
flashes and double page spreads. 


Ideals 


ROBABLY no exhibit in the Cen- 

tury of Progress Exposition at 
Chicago gives the visitor a better idea 
of progress, so far as quantity pro- 
duction is concerned, than the work 
shop of GUTENBERG, set up with other 
original equipment. It is unfortunate 
that it cannot be situated next to a 
great, modern book manufacturing 
plant for purposes of comparison, but 
when one notes the laborious efforts 
necessary to make a single impression 
on the quaint old handpress, the 
“daddy” of all presses, one cannot help 
but realize the tremendous advances 
made since Gutenberg practiced his 
crafts nearly five centuries ago. 

In Gutenberg’s day—and for many 
years after—3,600 impressions in a 
work day of fifteen hours (there was 
no National Industrial Recovery Act 
then to fix a maximum of working 
hours) was considered high produc- 
tion. Today, the same number of im- 
pressions can be produced in less than 
one minute by a modern rotary press. 
And a similar development has taken 
place in all of the operations of book 
making—composition, binding, etc. 

In one respect the craftsman’s cod¢ 
exists today as it always did. As 
OTTO MAURICE FORKERT, of the Art 
Institute of Chicago. writes in a book 
gotten out by the Cuneo Press, which 
arranged the Gutenberg exhibit: 

“Even in these days of mechanical 
progress and_ industrialization of 
printing, the works of the masters, 
Gutenberg, Fust, Schoeffer, and their 
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Some examples of the attractive juveniles issued by The Junior Literary Guild 


Is there 

a ‘‘Come-back”’ 
on Colorful 
Bindings? 


There is —but it is the 
customers’ come-back 
—they come back for 
more of the books that 
appeal in appearance— 
books bound in clean, 


colorful Keratol. 


CENUINE 
CUARANTEED [- 


for better bindings 


October, 1933 


COLOR 


catches the Eye — 


and CLEAN Colors clinch future sales. 


Tnese books beguile the buyer; like 
flowers in a desert, the bright shades of Keratol-bound 
books stand out among the drab bindings with an appeal 
to the eye that invites inspection.... 


@ Books that beckon, are books that are bought —the 
eye leads the mind, and the hand follows it. Colorful 
Keratol, easily kept clean, beckons the buyer, with a 
lasting newness and appeal. 


THE KERATOL COMPANY 


310 KERATOL STREET 
NEWARK, NEW JERSEY 
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It all began in 


early successors, are still worthy of 
admiration. It is gratifying to see 
one of the world’s largest printing in- 
stitutions carrying on the ideals of 
fine craftsmanship set up by the early 
pioneers.” 

And these high ideals are preserved 
by hundreds of establishments, large 
and small, even though their work be 
a modern popular novel whose read- 
ers will be thousands, instead of a 
42-line bible of extremely limited 
circulation. A photo of the home of 
those ideals is shown above by cour- 
tesy of Printing. 


Biblio-Arts 


VEN before GUTENBERG with his 

pioneer press blazed the trail 
which was to lead to the development 
of the great crafts of the graphic 
arts, bookbinding, including ruling, 
gathering, etc., flourished as an art. 
The religious houses of the early fif- 
teenth century were the workshops of 
monks engaged in the craft of book- 
production, on a strictly hand-made, 
de luxe scale. Some interesting facts 
of this early book production are given 
in The London Mercury by B. H. 
NEWDIGATE, who recently went to 
Brussels to see THOMAS a KEMPIS’ 
autograph copy of his most famous 
book and some of his other treatises 
now preserved there at the Royal Li- 
brary. 

Writes Mr. Newdigate: 

“They are contained in a delightful 
little volume, written on leaves, some 
of vellum, the rest of paper, measur- 
ing no more than 2% x 4% inches, 
in a beautiful gothic script. There is 
a large capital letter decorated with 
flourishes to each treatise, and there 
are lombardic capitals in red to each 
chapter, as well as initial letters and 
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a shop like this 


paragraph marks and occasional un- 
derlinings, also in red. 

“in the ‘Imitation’ I only recall one 
reference to fine books—tractatus 
pulchri; but from & Kempis’ short 
lives of FLORENTIUS, who was head 
of the house at Deventer, and of some 
of his brethren there we learn how 
book-production held an important 
place in their daily life. Even Floren- 
tius, who could not write well himself, 
set an example to the rest by pumic- 
ing the vellum skins and ruling and 
gathering the quires, besides correct- 
ing their work. 


“Of one of the brethren we are told 
that he looked upon a good book well 
written as better than a sumptuous 
banquet or fine wine. Even the saintly 
cook of the house, happily nicknamed 
Kettle, filled up what time was left 
him from his pots and his piety by 
binding books.” 


Limited 

LANS for the fifth series, an- 

nounced recently by the directors 
of the Limited Editions Club, were 
received with a great deal of interest 
by book lovers. A glance at the 
prospectus is certain to convince the 
reader that the promises of “greater 
bargains than ever” to the Club’s 
membership are not exaggerations. 
For when an edition of “Lysistrata” 
with six prints of etchings by Pablo 
Picasso is available at ten dollars, it 
is apparent that the value of the 
American dollar has not depreciated 
to any great extent. 

In a charmingly written introduc- 
tion to the prospectus is chronicled 
the life (five years and growing 
stronger yearly) of the Limited Edi- 
tions Club. This literary bark sailed 
serenely over the Peak of Prosperity 








of ’29 and through the Depths of De- 
pression of ’32 with no risk of floun- 
dering. And, according to the direc- 
tors, “it hopes not to be seriously 
affected by the inflation.” 

For the purpose of the Club con- 
tinues the same as when it was estab- 
lished, “‘to furnish, to lovers of beauti- 
ful books, unexcelled editions of their 
favorite works; to place beautifully 
printed books in the hands of book 
lovers at commendably low prices; to 
foster in America a high regard for 
perfection in bookmaking; by pub- 
lishing for its members (membership 
is restricted to 1500) twelve books 
each year.” Well-known designers and 
illustrators have been chosen for each 
volume, and the printing has been 
entrusted to presses famous for the 
best work. 


Awmone the illustrators represented 
will be Nikolai Federovitch Lapshin, 
Thomas Maitland Cleland, Rockwell 
Kent, Alexander King, Hugh Thom- 
son, Richard Floethe, Ruth Reeves, 
while well-known book designers in- 
clude Lester Douglas, Elmer Adler, 
D. B. Updike, Robert Gibbings, Peter 
Beilenson, Francis Meynell, and Wil- 
liam Kittredge. 

Among leading private presses in 
the United States that will print the 
books are the National Capital Press, 
Washington; The Press of A. Colish, 
New York; Pynson Printers, New 
York; The Merrymount Press, Bos- 
ton; Walpole Printing Office, New Ro- 
chelle; The Lakeside Press, Chicago. 

Interesting type and format will 
characterize the series, it is an- 
nounced. George W. Jones will print 
“Lysistrata” in a large size of his 
own Granjon type, embellished with 
frames of rules in color and a series 
of ornamental initials printed-in many 
varying colors. 


Robert Gibbings is designing the 
“Cricket on the Hearth” and is print- 
ing it at the Golden Cockerel Press, 
using this Press’s private face, de- 
signed by Eric Gill. The type of 
“Frankenstein” is a new face designed 
by Mr. Goudy and set by hand by 
Mrs. Goudy. 

Other titles in the Fifth Series are 
“The Travels of Marco Polo, the 
Venetian,” edited by Manuel Kom- 
roff; “Tristram Shandy,” by Laur- 
ence Sterne; Chaucer’s “Canterbury 
Tales”; “Erewhon,” by Samuel But- 
ler, bound in lithographed silk; “The 
Brothers Karamazov,” by Dostoyev- 
sky; “Tyl Ulenspiegl,” by Charles de 
Coster; Sheridan’s “School for Scan- 
dal”; “Daphnis and Chloé,” by Longus; 
and “At the Sign of the Queen 
Pédauque,” by Anatole France. 

(Continued on page 26) 
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Hurdling ALE Obstacles! 


John Joralemon, salesmanager 
of Fandango Mills, taking the hurdles Fan DANGO BOARD overcomes the bar- 
with “Fandango Peacock” : : 5 
riers which beset those who play an important 
part in the making of books. 


Dog-eared covers, — bindings which cannot 
“take the hurdles” of handling, are barriers 
which bar books from the “Best” class. 


FANDANGO, — the RIGID, RUGGED, 
and REPUTABLE Binders Board makes 
books of the “Best” class. There are no ob- 
stacles for publishers and binders to overcome 
when Fandango Board is used. It is seasoned! 


FAND ANGO 


B N DER S B O A: B-D 
Made by FANDANGO MILLS at Millburn, N. J. 


Established over 100 years 
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Kentucky contributes to Rheims 


Pontifical 


HROUGH the courtesy of my old 

friend, Miss ALICE LAWTON, art 
editor for the Boston Post, I am privi- 
leged to share with BOOKBINDING MAc- 
AZINE readers the story of an ex- 
quisitely hand-tooled leather binding 
for the Pontifical, designed and ex- 
ecuted by Miss Louise Darsy, a Ken- 
tucky-born artist living in France, and 
presented by her to the Cathedral of 
Rheims to replace the one lost in the 
evacuation during the World War. 


She first wrote to Cardinal LUCON 
and obtained his permission. For three 
years she worked on the design and 
execution of the new binding. It is a 
large book, 19% by 13% inches, bound 
in rich, warm, rose-red morocco. To 
help Miss Darby get just the color 
she wanted, Cardinal MERRY DEL VAL 
sent her from Rome one of the red 
caps cardinals wear. 

The mosaics of the design are in 
browns, shading from almost black to 
an old yellow, and in rich old blue. 
The sixteen book markers are of red 
morocco, each bearing designs tooled 
in mosaic. The insides of the covers 
are yellow and gold. 

Miss Darby’s workroom in_ the 
Basque town of St. Jean de Luz is 
filled with beautifully bound books, 
richly tooled pieces of colored leather, 
portfolios of sketches, rows of varied 
tools, and a great press. She has exe- 
cuted many beautiful bindings, among 
them a letter of Captain CuELLAR of 
the Spanish Armada written in 1580 
to King Puuip II. 

This letter was given to her by a 
president of the Grolier Club when she 
was first interested in the type of 
books that appeal to bibliophiles. The 
cover is brown with mosaics in cream, 
the darkest of browns, and a deep 
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claret red. A small MOSHER edition 
was bound by Miss Darby in red with 
ornamental design in green, brown 
and gold. 

Miss Darby studied her craft with 
famous teachers in Paris, and studied 
decorative design with an architect, 
whose instruction she found of especial 
value. She always reads a book care- 
fully before planning the covers, so 
that she may make the binding sym- 
pathetic with the contents. If the sub- 
ject matter deals with a special epoch, 
she also studies the costumes and cus- 
toms of that time. Then she makes 
sometimes as many as a_ hundred 
sketches in working out the design,— 
first in black and white, later in color. 

When Miss Darby in person pre- 
sented her Pontifical to Cardinal Lu- 
con, he told her it would be used at all 
festivals in Rheims Cathedral and be 
preserved in its Treasury forever. 


Bibliotechnical 
HE average person sitting in the 
quiet reading room of the New 
York Public Library has little idea 
that he is directly over a rather size- 
able manufacturing plant. Yet the 
fact remains that while he is reading, 
a printing and binding plant employ- 
ing 85 people—more than 60 of them 
in the bindery—is at work in the 
building, repairing old volumes, print- 
ing library publications, cards for 
cataloging for the main library and 
its 47 branches, etc. 

At the head of this “business” is 
JOHN ARCHER, who is truly, as PAUL 
BENNETT says of him in “Linotype 
News,” “a craftsman to his fingertips. 
He knows printing and bindery meth- 
ods intimately, from his thirty odd 
years’ experience in the craft. “He 
can operate any machine in the plant.” 





Mr. Archer not only devises the typo- 
graphical style for all of the printing 
done for the library, but frequently 
lends a hand in the makeup or even 
in the binding design of de luxe vol- 
umes, such as the “Geography of 
Claudius Ptolemy,” one of the “Fifty 
Books of the Year.” 

Some idea of the painstaking care 
of Mr. Archer in its bindery work may 
be obtained from his _ account 
to Mr. Bennett of the selection of the 
leather to bind the “Geography.” 

“To be certain we would get leather 
that would be acid free and really 
last,” he said, “we experimented with 
various skins. Swatches from various 
parts of the hides were exposed to the 
sun on our roof. Other swatches were 
placed in a specially constructed cham- 
ber and exposed to gas fumes, gas 
heat, and gas light for a period of 
3,500 hours. 

“We know that pollution of atmo- 
sphere causes leather to deteriorate, 
and this particular book was being 
made to endure. After the experimen- 
tation we selected a leather that 
was manufactured by an American 
firm, that outlasted all others. Then 
we sent it on to the U. S. Bureau of 
Standards at Washington for further 
checking. And finally we devised a 
method of making this calf receptive 
to paste, gold and blind stamping in 
binding.” 

Mr. Archer became imbued with the 
library spirit early in his career, 





John Archer 


Craftsman to his fingertips’ 


which started as printer’s devil in thé 
Carnegie Library at Pittsburgh. Afte1 
nine years he came to the New York 
Library as foreman of the pressroom. 
He is now superintendent of the plant. 
In spite of his many duties he has 
found time to write a book—in col- 
laboration with Harry Miller Lyden- 
berg—“‘The Care and Repair of 
Books,” a mighty useful volume. 
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HATIDUN DAF OWEN~MBRIL 


CHOSE 


PX CLOTH 
FOR THE “TRAVELING 50'S” SERIES 


Here's the first of a new series of 
travel books. It was important that 
they be bound in a good-looking, hard- 
wearing, sales-stimulating binding. PX 


Cloth was the choice without question. 


Different colors will be used, but the 
same grain—and the same type of 
binding will be done. They might have 
chosen any one of dozens of colors and 
textures in PX Cloth. 


PX Cloth is easy to work with in 
ordinary bindery practice. It makes 
selling easier. It costs no more than 
any other good bookbinding material. 
Small editions or large editions, PX 


Cloth is a practical binding fabric. 


FABRIKOID 


OU PONT 
taBRIKOD 


REG.U.S.PAT.OFF 


PX CLOTH 


NO PREMIUM IN PRICE 
BUT GREAT PREMIUM IN SALES 


SEND FOR 
SAMPLES 


“FRANCE ON FIFTY DOLLARS” by Sydney-A. Clark, published by = 
: . I. : le Ne s&C r : ikoi 
ROBERT M. McBRIDE and bound by HADDON CRAFTSMEN, in i On route peat & Company, Inc., Fabrikoid 
FABRIKOID PX CLOTH. Division, 134 du Pont Ave., Newburgh, N.Y. Canada: 
Canadian Industries, Limited, New Toronto, Ontario. 
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This House Organ 


Plays to 


Tune of 


BETTER BUSINESS 


As Told to Fred E. Kunkel 


By GEORGE A. SIMONDS 
George A. Simonds & Co., Washington, D. C. 


G< Penny for Your Thoughts” 

A is an old familiar phrase, 

but George A. Simonds & 

Co., Washington, D. C., has put it to a 

new use and tied it up with a Penny 

Post Card house organ, which they 

are mailing bi-weekly to their cus- 
tomers and prospects. 

And, according to George A. 
Simonds, it is already bringing results. 
Not only has it stirred up a lot of in- 
terest among the trade, but it has 
brought back a number of old cus- 
tomers with whom the company had 
lost touch. 

The company does not print the 
periodical, which is known as 
“Simonds’ Penny,” but in selecting the 
printer, Mr. Simonds has shown a 
stroke of genius. Every printer to 
whom it is sent will have an oppor- 
tunity to print it, beginning with the 
A’s. Copy and form will be substan- 
tially the same, and no estimates wiil 
be requested. 

“Each issue,” said Mr. Simonds, “‘is 
going to tell one interesting story 
about bookbinding. For example, in 
the first issue, we told about two books 
in the British Museum in London 
which are bound in human skin, and 
we gave a brief account of our own 
bindery exhibit in the Smithsonian 
Institute in Washington. This latter 
exhibit consisted of the display of a 
job done for the Institute together 
with all of the tools used for the 
work. 


46 
In each issue, also, we propose 
to give to the printer a good crea- 
tive sales idea, or a production idea. 
Incidentally, we also play up some 
phase of bookbinding. Take this idea, 
for instance, which appeared in our 
first issue: 
“*Here’s an idea that has pulled a 
number of competitive jobs out of the 
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fire—you can get a 2-color effect with 
one impression by using a coated paper 
which has a different color on each 
side, and folding it so that both colors 
are visible, It usually registers with 
the buyer as a creative idea—one that 
will give him more for his money.’ 


“The first purpose of our house 
organ,” Mr. Simonds continued, “‘is to 
instill confidence and interest in our 
organization. We believe that by giv- 
ing a group of readers information 
which is both entertaining and profit- 
able for them to use, we will increase 
our sales. We are convinced that 
when a firm which is receiving our 
little publication every other week is 
confronted with a problem, he will 
naturally turn to us. We have found 
it an inexpensive form of advertising, 
compared with the results. It not only 
induces repeat business but brings in 
new customers. By keeping our name 
constantly in the minds of prospective 
buyers of printing, not only are they 
likely to come to us when they need a 
job of binding but our publication 


A. J. Ammon Made President 
of Printing Accountants 


At the annual meeting of the Print- 
ing Accountants Club of New York, 
A. J. Ammon, of the American Book 
Bindery-Stratford Press, was unani- 
mously elected president. 

Mr. Ammon is well known in the 
accounting field. Following an experi- 
ence as manager of the credit investi- 
gation department of a New York 
bank he became connected with the 
American Book Bindery, where he is 
in charge of estimating, cost account- 
ing, preparation of operating budgets, 
time studies, and setting of production 
standards. 

Established several years ago, the 
Printing Accountants Club holds 





often may act as a buying stimulus.” 
The company has also gotten out an 
attractive letterhead, printed in the 
form of a book cover with the back- 
bone and the front cover shown. On 
the backbone are listed the firm’s ser- 
vices—edition binding, blank book 
making, law binding, pamphlet work, 
numbering, punching, perforating, 
gold lettering on leather goods, etc. 


The offices of the Simonds company 
are laid out in a way to appeal to the 
customer who drops in. On the walls 
are a display of pictures, a top row 
of Chinese prints designed to lend 
color and atmosphere to the setting, 
while below, on thé walls are shown 
the varied range of book covers. Let- 
ters from government officials also are 
shown. 

The company keeps a card record of 
every job they have done. Asa result, 
if a customer says: “I want a job like 
that one you did for me three years 
ago,” immediate reference can be made 
to the card record, and pertinent in- 
formation dug up. 


monthly meetings at which are con- 
ducted discussions on subjects of in- 
terest in costing, accounting, and 
budgeting. Problems are brought to 
the club by members for exchange of 
information. Whenever new tax laws 
are enacted or unusual regulations are 
promulgated, the club brings them to 
the attention of the membership and 
arranges for discussion of their ap- 
plication to the printing and allied 
industries. 

During the past year, because of 
the apparently ridiculous levels to 
which printing prices had declined, 
the members collaborated in the prep- 
aration of a statement of costs per 
chargeable hour for the various de- 
partments of a representative plant 
on a budgeted basis. 
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By a 4 & Cohesion is the force that unites molecules of the same 
material. Two flat surfaces of marble pressed closely together 
Ad will lift each other by cohesion. 
2 


. a a a Adhesion is the joining together of different types of 
Hesive molecules through a natural affinity between them. Water 


clings to glass by adhesion. 


a a 4 A good glue for any purpose must have cohesion — 
the power to cling together in its own mass for proper cov- 
ering and flow; and adhesion —the power to cling to the 
object it contacts and provide the tack and viscidity for firm 
amalgamation. The most exacting kind of flexible glue to manu- 
facture is roller composition. It must remain permanently flexible 
whether the rollers are to be used three months or ten years; 
it muczt be non-warping, as a warped roller could not be ad- 
justed in the press; it must be strongly cohesive to withstand the 
varying speeds of the machine, and instantly adhesive to pick up 
the ink at the fountain and carry it to the type form. 


a a a This experience in making flexible, non-warping, cohe- 
sive, and adhesive glues extending over a period of eighty- 
five years, is incorporated in the Star flexible, non-warp, and 
covering glues, padding compositions, liquid glues and pastes. 
Only carefully tested glue, glycerine, and other ingredients 
are used. There are no inferior materials used in their manu- 
facture. The Star glues and pastes have an exceptionally high 
solid content. Write for circular, “Named Right Adhesives”. 


4 4 4 The Star line includes every type of glue and paste 
used in the Graphic Arts Industry; and all carry the Bingham 
guarantee of quality well known to that industry since 1849. 


BINGHAM BROTHERS COMPANY guy, 


(Founded 1849) 


EVERY KIND OF ROLLER AND ADHESIVE Fs 


406 Pearl Street, New York, N. Y. 131 Colvin Street, Baltimore, Md. 
521 Cherry Street, Philadelphia, Pa. 980 Hudson Avenue, Rochester, N, Y, 
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FRIKANDER, by Deneys Reitz. 
A Minton, Balch & Company. 

Printed at Van Rees Press; 
bound at Van Rees Bindery; end- 
papers by Federated Printing Co., 
New York. When a few well chosen 
details can make a book something 
above mere paper, printing, and bind- 
ing, it is regrettable that more de- 
signers cannot follow the example of 
such craftsmen as Werner Helmer. 
This 8vo, planned by him, is bound 
in brown natural-finish cloth, stamped 
in imitation gold roll leaf and dark 
brown ink (matched in top stain) 
with a bull’s-eye design on the front 
cover and alternating heavy brown 
and gold horizontal rules on the spine 
(see illustration on page 31). No 
type could be more agreeable with the 
spirit than Neuland, used on spine, 
half-titles, title page, and as a chap- 
ter numeral, where it is placed with 
a Scotch rule 4% picas above the title. 
Text type is 1 pt. leaded 12 pt. Gran- 
jon. Ornaments and rules help pro- 
duce an unusual title page. India- 
stock end-papers form a good transi- 
tion; they consist of outline maps 
printed in green ink for clearness, if 
not for harmony. 





A WATCH IN THE NIGHT, by Helen 
C. White. The Macmillan Company. 
Printed at the Norwood Press, Nor- 
wood, Mass.; bound by Montauk Book- 
binding Corp., N. Y. An exquisitely 
designed novel in every detail, sub- 
mitted to the Parade “because of 
harmony of format and context”. The 
binding is a natural-finish cloth the 
color of a late evening sky, stamped 
in imitation gold leaf on the front with 
artistically spaced lettering and three 
medieval stars, all repeated in con- 
densed fashion on the spine (see il- 
lustration). There is letterspacing on 
the chaste title page, enclosed in a rule 
border, as well as on half-title and 
division titles, which are set square 
in the upper right-hand corner of 
blank. pages. Another touch of Gothic 
spirit is the outline numeral over the 
division title. The first chapter of 
each division is headed with a hori- 
zontal rule; just below this are the 
outline division numeral at the left 
and title at right; and a half-inch be- 
low these appears “Chapter I”. Type 
is 11 pt. Granjon solid; top margin is 
less generous than the others. Rough- 
trimmed edges complete the plan. 
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CAVERNS OF VIRGINIA, by Wm. M. 
McGill. Virginia State Commission on 
Conservation and Development. Man- 
ufactured by The Stone Printing & 
Mfg. Co., Roanoke, Va. A _ glorified 
guide-book great in size (7% x 11) 
and quality. Designed by Edward L. 
Stone, it reflects a discriminating 
taste in type and arrangement. Text 
is set in 14 pt. Centaur, well leaded, 
30 x 45 picas; foreword and running 
heads in 18 pt. Arrighi Italic,—ideally 
combined despite the individuality of 
both faces. Tail-piece of each chapter 
is a detail from one of the geologic 
charts. Outside and lower margins 
are much wider than the others, ex- 
cept on the halftone plates, where 
Centaur captions are placed below 
the type-page limit. Title page and 
front cover both consist of large caps 
title and official seal, arranged taste- 
fully on the former but more in poster 
style on the cover, which is printed in 
brown ink. Tan cloth and dark buff 
paper cover, India Antique end-papers, 
and India laid antique and India 
coated plates for the text accentuate 
the harmony of the entire format. 


COLLEGE ON HORSEBACK, by E. G. 
Hall. Harrison Smith and Robert, 








— 


Haas, Inc. Printed by offset by Knud- 
sen Printing & Publishing Co., Brook- 
lyn; bound by Quinn & Boden (Co, 
A well designed crown 8vo for young 
girls, in which the space lost by use 
of a large type (12 pt. Baskerville 
on 14) is saved by not starting chap- 
ters on a new page. Chapter heads 
are set large, consisting of a dash 
between arabic numeral and title, and 
a two-line initial opens the chapter. 
Paul Brown’s excellent full-page soft 
pencil drawings have captions written 
in longhand—a practice that deserves 
repetition in this style of book. But 
the heavy. ink drawing on the title 
page jars with the facing frontispiece. 
End papers are printed in two colors. 
Blue top stain matches the ink stamp- 
ing of Evelyn Harter’s quiet cover 
design: a pennant enclosed in a double 
circle, against the brown natural-fin- 
ish cloth ground. 


(a) ELIZABETHAN PLays, edited 
by Hazelton Spencer. Little, Brown 
& Company. Printed by F. H. Gilson 
Company, Boston; bound at the River- 
side Bindery, Cambridge, Mass. De- 
signed by Arthur Williams. Reviewed 
in connection with: 

(Continued on page 32) 





Two current foot-high biblio-giants: "The Dolphin,” issued by Limited 
Editions Club, and “Beowulf,” produced for Random House by Elmer 
Adler (Pynson Printers) 
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Bound at the Riverside Bindery, Cam- 


Elizabethan Plays—-Brown cloth stamped with gold foil. Published by Little, Brown & Company. 
1ge, Mass. The Forsyte Saga—Maroon natural-finish pyroxylin fabric stamped in genuine gold leaf. Published by Charles Scribner's 


. Bound at the Scribner Press, New York. The Big Canoe—Light green pyroxylin fabric stamped in brown ink. Published by Junior 
rary Guild. Bound by The Vail-Ballou Press, Binghamton, N. Y. Afrikander—Imitation gold roll leaf stamping on brown natural- 
finish cloth. Published by Minton, Balch & Company. Bound by Van Rees Bindery, N. Y. Photos by Criterion Photocraft Co., N. Y. 
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(b) ENGLISH DRAMA, 
edited by Brooke and Paradise. D. 
C. Heath & Company. Manufactured 
at the Plimpton Press, Norwood, Mass. 
Designed by Heath Editorial Dept. 


1580-1642, 


Size overall: a, 6%x9%x2; b, 
6%x9%x1%. Binding: a, brown cloth 
stamped in gold foil with a flavorful 
period design painstakingly composed 
of smashed type and elements from a 
volume of the Gospels bound for 
Queen Elizabeth (see illustration on 
page 31); b, extra black T-pattern 
cloth stamped in genuine gold leaf 
with a compact, modern arrangement 
of period ornaments. Both are strongly 
bound and provided with headbands. 
Title page: a, typical Elizabethan 
style, smashed type, half-tone frontis- 
piece; b, modern and dignified. Gen- 
eral arrangement: Both editions pre- 
fix each play with a line reproduction 
of the original quaint title-page, on 
the back of which, in both, is printed 
the editor’s note. In both editions, 
plays are set in two columns, except 
that in “b” the footnotes run right 
across the page, with the reference 
words in bold face and symmetrically 
balancing the running heads. Mono- 
type No. 8, 9 pt. on 10, was used for 
“a”, 8 pt. Monotype 157 for “b”’,— 
both are readable without strain. In 
“a” are 28 plays, in about 1180 pages 
(31% x 48 picas), narrow margins; 
in “b’”’, 30 plays, 1050 pages (30x46), 
generous margins, but the book is 
slightly heavier. The running head 
of “a” is upper- and lower-case italics, 
that of “b” is caps; both give act and 
scene number and title of play, and 
“bh” gives the dramatist’s name on the 
left. : 
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It is interesting that two Boston 
designers should. have been simultane- 
ously faced with the identical problem. 
Both publishing houses are to be com- 


‘mended for turning what might have 


been ordinary text books into attrac- 
tive examples. of well planned book- 
making, happily imparting the atmos- 
phere of days when the booksellers 
were the publishers. 


My Boys, by Gustaf af Geijerstam. 
Viking Press; Junior Literary Guild 
edition. Offset printed by William 
Rudge; bound by Quinn & Boden. 
Each chapter of this delightful juve- 
nile begins, its title set flush at the 
right, on a right-hand page facing 
a blank, preceded by another page 
facing a blank and bearing a large 
line illustration with chapter title as 
caption. On the title page is a reduced 
version of the end-paper drawing by 
Karl Larsson, one of whose illustra- 
tions has been simplified for use in 
Edward J. Weiner’s simple cover de- 
sign. It is stamped in dark blue ink 
on light blue pyroxylin fabric, con- 
trasting vividly with the yellow top- 
stain; the title runs down the spine. 
The binding embodies the Guild’s 
usual care (including headbands), and 
the contents bear witness to Milton 
Glick’s skill in typographic arrange- 
ment. For this book he uses 14 pt. 
Granjon, 4 pt. leaded, with telling 
effect. 


{ 
OLD CHICAGO, by Mary H. Bradley; 
4 12mo volumes, boxed. D. Appleton- 
Century Co. Printed by Van Rees 
Press; bound by H. Wolff, New York. 
Each volume contains a _novelette 
without subdivisions, set in 12 pt. 
Scotch, 4 pt. leaded, in an 18 x 31 
pica type-page. Running head is in 
caps, over a rule; bracketed folios 
are placed below the lower outside 
corners. Halftones printed in sepia 
on india end-papers are different for 
each volume and for front and back; 
by not bleeding they preserve the old- 
fashioned atmosphere of the india 
cover labels pasted high, with their 
colorful line drawings and _ type 
printed in red to match the red 
common cloth. The art work in all 
is by E. C. Caswell. Designers have 
achieved attractiveness more through 
the tout ensemble of the set than in 
individual format. 


THE ArT OF EDUCATIONAL RESEARCH, 
by Harold H. Abelson. World Book 
Company. Printed by Berwick & 
Smith; bound by C. B. Fleming & Co., 
Inc., Norwood, Mass. A crown 8vo col- 
lege textbook set clearly in 10 pt. 
Scotch (Monotype No. 36), leaded for 
legibility, with miscellaneous matter 





in 8 pt. Scotch. Margins are normal, 
and other usual typographic devices 
are employed to center attention and 
facilitate study. Title page is open, 
and the back of it, though crowded 
with publisher’s data and blurb, is set 
concisely. The last six pages are de- 
voted to advertising other publications 
in the field. There are no half-titles, 
Will H. Schanck has chosen emerald 
green stamping on black cloth for his 
cover design: below the lettering a 
colophon in a blind-stamped circle, all 
enclosed in a border constructed by 
pressing out the pattern of the cloth 
along the edges. Headbands are at- 
tached. 


THE AUTOBIOGRAPHY OF ALICE B, 
TOKLAS. The Literary Guild of Amer- 
ica and Harcourt, Brace & Co. Man- 
ufactured by Quinn & Boden Co.; fuil- 
page offset illustrations by Robert Tel- 
ler, Sons & Dorner. Edward J, 
Weiner’s binding of black natural- 
finish cloth with well spaced imita- 
tion silver stamping in a subdued 
design is in fine harmony with the 
spirit of Robert Josephy’s format. 
The front is blank save for a tiny 
circle of lettering in the lower right 
hand corner. Transition to the gen- 
erous spacing of the inside is made 
via grey end-papers and top stain, 
blending with the grey tone of the 
plates. On the restful title page the 
title is placed above center with space 
all around, between a pair of hori- 
zontal rules. -The same style is fol- 
lowed on the chapter heads. The 3- 
line initial to begin chapters empha- 
sizes the black-and-white effect on 
the page of 3 pt. leaded 12 pt. Gran- 
jon. Illustrations are alined with the 

(Continued on page 49) 





ELIZABETHAN 
PLAYS, 


Written by 
Shakespeare's Friends, Colleagues, 
Rivals, and Successors; to wit: 


Christopher Marlowe, John Lyly, 

Robert Greene, Thomas Kyd, Ben Jonson, 
George Chapman, Thomas Dekker, John Marston, 
Thomas Heywood, Francis Beaumont, John Fletcher, 
John Webster, Thomas Middleton, William Rewicy, 
Philip Massinger, John Ford and James Shirley. 


Edited, with new Texts based on the original 
Solies, quartes, ad ectaves by 
HAZELTON SPENCER, 
| Associate Professor of English in the Johns Hopkins University. 


BOSTON: 
Published by LITTLE, BROWN, AND COMPANY. 


M.CM.XXXIII. 
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% As Manufacturers... 


We're DIRECTLY Responsible to You/ 


First, we have a direct responsibility for the 
QUALITY of our product. If it isn’t exactly 
right, we must accept the blame. We can't 
“pass the buck”. Fortunately, we don’t have 
to do that, for no product leaves our factory 
unless it satisfies us, —and were even more 
critical than the users. 


Secondly, we must give a type of SERVICE 
that the bookbinder cannot logically expect 
from the intermediary or ordinary distributor 
of leather supplies. Our research department 
is constantly at work solving problems that 
may arise in connection with the use of 


MANUFACTURERS OF 


Bookbinders’ Leather 


Sheepskins, Skivers, Buffings, 
Cowhides, Tate M € 


GT a @ ey yar 


Distributors j 
INTERLAKEN BOOK CLOTH 


OTH YF CHICAGO: 701 S. Dearborn St 
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leather, and the results of our investigations 
are always available to our customers. 


Finally, we must be in a position to execute 
orders for all kinds of leather MORE 
PROMPTLY than the distributor is in a 
position to do. Since we are the source of 
supply, it's only natural that our stocks even 
of infrequently used items are considerable. 
And we maintain at your disposal the larg- 
est possible variety of leathers. 


We are willing to accept full responsibility 
to our customer because we are in a position 
to guarantee performance in every respect 


Griffin-Campbell-Hayea ana Inc. 


65 DUANE STREET, NEW YORK 


TANNERY: 23 NEW YORK AVENUE, NEWARK, N. J 


BOSTON: 222 Summer St. 








A Day at the Hub © 


! Elizabethan 
I SPENT the better part of a recent 
afternoon in the comfortable offices 
of Little, Brown & Co., at 34 Beacon 
Street, Boston. The rooms were lined 
with books that looked as though they 
had been shelved not for display but 
because those who had made them 
liked to have them within reach of 
eye and hand. 


In one such room ARTHUR WILLIAMS 
of the manufacturing department 
showed me what lay uppermost on his 
desk—the binding for 28 “Elizabethan 
Plays” by contemporaries of SHAKES- 
PEARE, and edited by HAZELTON 
SPENCER for meticulous college and 
school students. 


Here was something in the nature 
of a textbook job that might have been 
bound in ordinary fashion by a house 
that cared less for quality than the 
traditions of Beacon Street demand. 
But looking at the material as Mr. 
Williams likes to “from the inside to 
the outside,”—and reflecting the feel- 
ing for the work that prompted the 
editor to follow original punctuation 
and spelling to the nth degree, the 
binding was so designed and executed 
that it formed a fitting dress for the 


Elizabethan folio character of the con- 
tents. 


The most distinguishing mark of 
this perfect marriage between con- 
tents and binding was the reproduc- 
tion on the front cover of the coat-of- 
arms actually used on Queen Eliza- 
beth’s own books. It required a deal 
of digging in libraries for Mr. Wil- 
liams to unearth a book bound for 
Queen Elizabeth, but the artist in him 
was persistent, and at length he had 
the satisfaction of taking off the coat- 
of-arms motif which seemed to him to 
bear the fewest of those frills that are 
inevitably added to a simple original 
by one craftsman or another. 

Mr. Williams did not detract from 
the royal simplicity of the design by 
dressing the front cover with a single 
line other than those of the coat-of- 
arms itself. But balanced between the 
horizontal lines on the back he repro- 
duced the two masks which distin- 
guished the border of the original 
binding. 

These horizontal rules, like the rules 
and type throughout the. book, pre- 
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By L. H. A. 





sented that wavering aprearance co 
characteristic in these s2venteenth- 
century folios. This appearance 
of age was obtained by “banging” the 
rules and type. Excessive wearing 
down produces the effect of a rank 
imitation. Rules and type must b2 
mutilated just enough to appear old, 
and genuinely so. 


Textbook designing, as Mr. Williams 
said, continues to go forward. In the 
last two years, despite the depression, 
it has advanced perhaps more than 
trade book designing, due probably to 
the fact that tasteful format in text- 
books did not keep pace with trade 
books. In the face of a declining mar- 
ket, publishers such as Little Brown 
have not let down on quality produc- 
ticn. 


Attractions 


N his studio at 6 Park Street, Bos- 

ton, CHARLES R. CAPON showed me 
half a dozen textbooks whose covers 
he had designed for Ginn & Co. Each 
reflected the modern trend, suggesting 
in symbolic form the subject matter of 
the book within. Not one presented 
the dry-as-dust impression of old-time 
textbook covers. 


Against the bright orange back- 
ground of the cover of a “Solid Geo- 
metry” by Welchions and Krickenter- 
ger, Mr. Capon had designed an 
orange hand spacing off a sphere with 
dividers. The hand broke the top of 
a black rectangle so that the orange 
of the whole background, against 
which the title was stamped in black, 
seemed to flow through the hand into 
the design. 


At top and bottom of the back Mr. 
Capon repeated from the front cover 
the cone-shaped border in horizontal 
rules, and under the title and by-line 






he constructed a checkerboard effect 
of orange and black cubes. 

For a “Plane Geometry” by the 
same authors Mr. Capon again used 
orange and black, but in keeping with 
the subject matter the hand with the 
dividers inscribed a circle on a sheet 
of orange paper imposed against the 
black rectangle. Cone-shaped vertical 
borders were used as before, but the 
design on the back was confined to 
geometrical figures in single planes. 

These covers were not only gay and 
inviting, but also simply and clearly 
expressive of the subject matter. His 
cover for “An Elementary Study of 
Chemistry” by McPherson and Hen- 
derson displays on red cloth a retort 
and bottle with border of alchemist’s 
symbols. Under the black on red title 
of Macdonald’s “Then and Now in 
Dixie,” Mr. Capon set an hour glass 
with an old three-masted ship in the 
upper bulb and a bursting cotton boll 
in the lower. 


58 Yrs.—59 Hrs. 


peg fifty-eight years E. A. GORDON 
of Boston Bookbinding Co., Inc., 10 
Arrow Street, Cambridge, Mass.,. has 
been binding books, and has he had 
enough of it? Not so I could notice it 
when I called on him recently. The 
converted collar factory that is now 
the scene of his tireless activity pre- 
sents a placid gray exterior to the 
eye and a comfortable, homelike in- 
terior to the mind; but when one talks 
with “Ed” Gordon about labor hours 
in the bindery under the new Roose- 
veltian dispensation, he harks back, 
quite naturally, to the early days when 
he worked a 59-hour week . . . and 
liked it. 

Those were the days when 9 o’cl: 
at night was a proper sort of clos 
hour, and when, if Christmas fell 
Saturday, the bindery workel a! 
night Thursday and late Christmas 
Eve. There were more books to be 
bound then, and no thought of restrict- 
ing the hours for doing the work. 
Mr. Gordon worked then. as he wo ks 
now, for the sheer joy of it. After 58 
years of such enjoyment, he rises 2: 6 
o’clock and is on the job aroun 8 
o’clock, with no definite closing hour 
in mind for himself. 

Ed is one of those genial gentlemen 
whose very countenances shine with 
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the joy of craftsmanship. His is a 
plant where the old-time spirit of 
the craft prevails, mingling with the 
modern and progressive attitude that 
is characteristic of its head. 


Target 
HEAPNESS is the target of the 
F. J. Barnard and Company, Bos- 
ton, library binders, in an attractive 
mailing piece recently sent to the 
trade, and to be consistent in their 
argument the company has shunned 
all appearance of cheapness in their 
own folder. A cut-out in the form 
of a book, it bears the title: “The 
Shadow of Short Life,” which is 
printed on the front cover and the 
backbone. On the inside front cover 
are attractive half-tone illustrations 
of well bound books. The arguments 
against cheapness are printed on pages 
2 and 3, and on the back cover is a 
design carrying the initials of the 
company. 

“There is no economy in cheapness,” 
reads the text, “whether it be in new 
bindings or in rebindings. One of the 
unfortunate developments of economic 


HE making of good books being, 
as it is, a craft or an art, there 
can be no precise formulae to guide 
the designer or the manufacturers. 
There are, however, certain canons 
which apply, according to “R.L.F.” in 
“The Kalends,” published by the Wil- 
liams & Wilkins Company. 

The designer’s task commences with 
a.study of the manuscript. He must 
place the book in its proper category 
— trade edition, textbook, reference 
volume, etc., and he must consider the 
purpose for which the book is to be 
used. Next comes the necessity of de- 
termining the size of type, type page, 
and thickness of the book to include 
the words of the manuscript. 

Then, the illustrations. Will they 
reduce satisfactorily? May they be 
printed with the text or run separate- 
ly, and by what process? Finally— 
or should we say first,—he must con- 
sider the cost factor. What is the book 
going to sell for and what is the limit 
of production cost? 

The writer then discusses the four 
major technical considerations: 

“1. The size of the book needs care- 
ful attention. Correct proportions of 
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stress is the exploitation of the public 
by means of counterfeit. values. Any- 
thing cheap must be cheap, have the 
appearance of cheapness, and a short 
life of service, A cheaply bound book 
is a liability before it goes into circu- 
lation. The cheap construction is in- 
adequate and quickly wears out; and 
unless rebound, the book is worthless.” 

Then follows a recital of the services 
of the Barnard company. 


Blue Eagle 


OWN on Atlantic Avenue in Bos- 

ton, within a stone’s throw of T 
Wharf, where more fish than I could 
shake a net at pause daily on their 
way from sea to table, H. B. WATERS 
of the Boston Mailing Company sat 
and talked with me while a pamphlet 
binders’ code committee was threshing 
things out in his private office. 

Mr. Waters is all for the Blue 
Eagle, and felt it was a fine thing 
that the new national bird was draw- 
ing pamphlet binders together. What 
he seemed to like best about the codes 
was that they must inevitably wipe 







CANONS of BOOK DESIGN 


{ While Individual Preferences May Vary, Here Are 
Some Handy Rules Suggested by One Designer 


length, breadth, and thickness are es- 
sential. The book must be neither too 
thin nor too bulky. The type page 
must be consistent with good margins, 
yet permit adequate type size and 
treatment of tables, illustrations, and 
any special material. 

“2. The type face must be appro- 
priate to the intended use; it should 
reflect the feeling of the book. An 
intimate diary would not be set in a 
formal type such as Bodoni. Lutetia 
would not be used in a textbook on 
mathematics. The type should harmo- 
nize in tone with the illustrations. The 
size of type and length of line should 
be regulated to get the most legible 
combination consistent with the size 
and amount of matter in the book. 

“3. The paper must be suitable to 
the type face and the technique of 
the illustrations. Offset or gravure, for 
instance, requires greater tensile 
strength than letterpress. Line draw- 
ings work nicely on almost any kind 
of paper. Oldstyle types usually print 
better on antique paper. Modern types 
are suitable to smooth-finished paper. 
Books of permanent value should be 





out various forms of unfair competi- 
tion. 

Business was picking up, Mr. Wat- 
ers said, although there was still some 
hesitation about asking and giving es- 
timates because of uncertainty con- 
cerning the full meaning of the codes 
with reference to costs. 

In certain respects the New Deal’s 
Blue Eagle may make the binder’s 
world safer for estimating. There is, 
for example, the binder who used to 
make such ridiculously low estimates 
on manufacturing puzzles that nobody 
could compete with him. He shut out 
competition on bidding, I am told, by 
paying his girls as low as six or seven 
dollars a week, taking out the time 
clock so the girls could be worked in- 
ordinate hours, and then bawling them 
out for not working harder, saying 
that he could get girls for two or 
three dollars a week who could do 
more. 

If such estimating chiselers actually 
live up to the code it will be a blessing, 
for it will enable all bidders to make 
their estimates on the basis of fair 
and equal working conditions. 


printed on paper of high rag content. 
A strong machine-finish is good for 
books that are to be used a great 
deal. Cheap novels may go on wood 
pulp. Thin paper, must be used in 
books containing several hundred 
pages so that the bulk can be kept in 
proportion. 

“4. The binding of a de luxe book 
requires material of an elegant ap- 
pearance. A reference book must be 
bound sturdily. The finish should not 
easily show stains or finger marks. A 
cook book must be impervious to the 
liquids, batters, and foodstuffs that 
are likely to be left on its covers. It 
should be easily cleaned.” 

But these, “R.L.F.” admits, are 
merely guides. “Common sense is th¢ 
key to design; appropriateness is the 
door, which, opened wide, passes the 
confusion of ink, type, paper, anc 
binding to the unity of the well-de- 
signed book.” 

And then, “R.L.F.” might have add- 
ed, comes the book manufacturer, 
upon whose craftsmanship depends, ir 
the last analysis, the appearance of 
the book. , 
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The Leading 
Teachers of 


Hand Binding 


GERTRUDE STILES | 
With National Library Bindery Co. 
1766 East Thirty-Third Street 
East Cleveland, O. 


. 
BEATRICE A. WILSON 
2105 Walnut Street 
Philadelphia, Pa. 
EDITH DIEHL 
455 East Fifty-First Street 
New York, N. Y. 

. 

ELEANORE VAN SWERINGEN 
48 East Forty-Ninth Street 


Electrotyping of all Kinds, 
but 


Book - PLATE 
SPECIALISTS 
& 


Whether it’s straight book-work or a 
tough, complicated technical job, let us 
figure on the plates for your next book. 
We'd like the chance to show you the 
kind of book work we’ve been doing for 
the New York Publishing Trade for the 
past 12 years. A *phone call TODAY may 


save you time an money tomorrow ! 





Phone: STAGG 2-6653 








New York, N. Y. 
2 A. E. MUNYER ELECTROTYPE CO., Inc. 
HELEN HASKELL NOYES 60 Broadway, Brooklyn 
77 Irving Place 


New York, N. Y. 


SOLAR. 


SIZED ROLL GOLD 


A thing of beauty pleases day after day, from one end 





of the zodiac to the other. Beauty means many things, 
but not the least are luxuriance, brilliance, and distinction. 
Such qualities—requisite in a gift binding whether for a 
diary or a ten-volume set—are apparent in these diaries, 
bound and edge-gilded with taste by the Knickerbocker 
Leather Novelty Company. And luxuriant, brilliant, and 
distinctive qualities are the essence of fine gold leaf 


products. 


In SOLAR SIZED ROLL GOLD and SOLAR EDGE GOLD 
these features are combined with the other necessities— 
economy and rermanence. SOLAR SIZED ROLL GOLD 
can be used on any imitation leather without sizing. It 


leaves clean, clear impressions with a lasting lustre. 





SJOLAR GOLD LEAF €9O, 


MANUFACTURERS OF SIZED ROLL GOLD AND GOLD LEAF 


443 Glenmore Avenue Phone: APplegate 6-8510 Brooklyn, N. Y. 
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Code for Book Manufacturers 


In Conference Stage 
{Continued from page 10) 

The Institute was notified that the 
public hearing on its Code would be 
held some time during the week of 
September 18, but no definite date 
was set. This made it difficult for the 
Institute to give definite notice to 
members and for them to decide when 
to get.to Washington. But this did 
not prevent a large delegation from 
all parts of the country coming to 
follow the proceedings and give their 
support, advice and decisions. The B. 
M. I. headquarters conference room 
was filled every day and into the early 
hours of every morning. 


Ir was found, when the Institute 
group first got together on Sunday 
night, that the Graphic Arts Code was 
very satisfactory, only one change of 
any significance being made. That 
was the increase of the minimum hour 
rate for men from 37% cents an hour 
to 40 cents. This had been expected 
because all the other codes provided 
for 40 cents and the Institute had 
agreed in its own Code to harmonize 
with them. This basic code was sub- 
scribed to by the Institute, on unani- 
mous advice of the quorum of Direc- 
tors and other members. The Code 
was also adopted by the National 
Editorial Association, the Periodical 
Publishers’ Institute, the Lithograph- 
ers National Association, and some of 
the smaller groups. 

It developed Monday morning that 
the U.T.A. had still been unable to 
reconcile its differences with the N. 
E. A. and, unfortunately, this condi- 
tion continues at the moment of writ- 
ing. The U. T. A. therefore, presented 
its own original code at the hearings. 
Then followed the periodical publish- 
ers, the book manufacturers, the litho- 
graphers, etc., who all notified the 
Deputy Administrator of their deci- 
sion to accept a basic code. The photo- 
engravers’ and the electrotypers’ as- 
sociations had withdrawn from the 
basic code idea because they felt they 
did not belong as they are not print- 
ers, but service plants to the printers. 

During hearings, the Institute Ad- 
ministrator consulted with the Di- 
rectors and other members continuous- 
ly and whenever they were not im- 
mediately available, with a special ad- 
visory committee consisting of Presi- 
dent A. E. Barter, John B. Ballou, M. 
C. Bailey and Don C. Brock. The In- 
stitute also had the advice of the In- 
stitute’s counsel on the Code, Walter 
Gordon Merritt, legal authority on 
labor relations. 

The Institute Administrator pre- 


38 


sented a brief supporting its Code and 
outlined orally some of its main 
points. The brief emphasized the na- 
ture of the industry and proved that 
the Book Manufacturers’ Institute is 
the authorized representative, its 
membership representing approxi- 
mately 75 per cent of edition book 
manufacturing, and approximately 85 
per cent of library binding. 


On behalf of the library binders, 
an exception was inserted in the basic 
code, providing for a 44-hour week in- 
stead of the 40 hours in the Code. 
This exception was supported by a 
special brief, with charts and statis- 
tics, prepared by the Institute staff 
with the able assistance of J. Howard 
Atkins, member of the Board of Di- 
rectors representing the library bind- 
ers. Another brief, presenting the 
views of librarians on the effects of 
increased binding costs, was filed by 
Harry Lydenberg (New York Public 
Library), president of the American 
Library Association. 

Labor submitted its case by attack- 
ing all the codes on the labor provi- 
sions. Heads of the various printing 
and bindery workers unions asked 
for a 32-hour week and a weekly rate 
of pay equal to the 1929 weekly level, 
minus 10 per cent. One union asked 
for a 30-hour week. Later, Mr. Cheney 
asked for the right to submit a sup- 
plementary and rebuttal brief on be- 
half of the Institute’s 40-hour pro- 
vision. 

The Edition Bookbinders of New 
York, through Sidney Satenstein, pre- 
sented a well-prepared brief describ- 
ing their plan of employee representa- 
tion which has been in successful op- 
eration for twelve years. They urged 
the necessity of recognition in mini- 
mum wage scales of the skilled and 
more highly paid workers. Eugene 
Green, as representative of the em- 
ployees working under this “square 
deal” plan, also presented a brief on 
this important problem. John Kelly, 
industrial relations manager of this 
group, was present throughout the 
hearings and was most helpful in ad- 
vising with the Institute members, 
committees, and staff on the questions 
on which he is a widely-recognized 
authority. 


O N Thursday afternoon leading 
resentatives of the publishers pre- 
sented oral and written briefs on be- 
half of the consumers. Cass Canfield 
(Harper & Brothers), president of the 
National Association of Book Publish- 
ers, and Arthur M. Chase (Dodd, 





Mead & Company), chairman of the 
Association’s committee on manufac- 
turing, flew down to Washington and 
presented very cogent briefs showing 
how increased costs which would be 
caused by extreme demands from la- 
bor unions, would result in serious 
losses for publishers and reduced 
publishing and manufacturing and, 
therefore, reduced employment. George 
C. Buck, (Silver, Burdett & Com- 
pany), executive secretary of the Na- 
tional Textbook Publishers’ Council, 
presented forcefully the grave prob- 
lems of textbook publishers confronted 
with rigid price laws of 33 States 
and threats of drastically increased 
costs. He was followed by Charles 
F. Kint (John C. Winston Company), 
who gave concrete instances of the 
effect of N. R. A. cost increases on 
textbook publishing. 


At the last meeting of the member- 
ship, plans were laid for the succeed- 
ing week. A secret ballot of those 
present elected a special committee to 
assist the Institute Administrator 
when called upon. In addition to 
Messrs. Palmer and Baylis, who 
worked on the code conference com- 
mittee, the new committee consists of 
Richmond Mayo-Smith, John B. Bal- 
lou, Don C. Brock, C. H. Wilhelm, 
and Charles A. Braunworth. This com- 
mittee is subject to call at any time. 
The Industrial Advisors were asked 
by Deputy Administrator Rogers to 
be back in Washington on Thursday, 
September 28. In the meantime, U. 
T. A. and N. E. A. factions are ex- 
pected to compose their differences so 
that all can agree on the basic code. 


Before the close, Dr. Rogers left 
some tentative ideas with the Indus- 
try Advisor and with our Conference 
representatives. These included the 
possibility of separating the adminis- 
tration of the labor provisions from 
that of the trade practice provisions; 
the possibility of setting up a labor 
board to do this, including, perhaps, 
a representative of labor without a 
vote, and the desirability of minimum 
wage scales for skilled labor. These 
suggestions present very grave prob- 
lems, particularly as book manufac- 
turing is only to a very slight degree 
operating under contracts with labor 
unions. These problems are under 
close scrutiny of all and the Institute’s 
conferees will be ready to take proper 
action at the right time. 


Among the members present during 
the conferences and hearings were: 

Sidney Satenstein (American Book Bindery) ; 
J. Howard Atkins (F. J. Barnard & Co.); 
Cc. B. Fleming (C B. Fleming Co. and Ber- 
wick & Smith); Charles A. Braunworth and 
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Weights, grains 
and colors 
EITHER 
Whole skins or 
cut covers 
Sample books on request 


Manufactured by 


STEINHARDT 


201 McWHORTER ST NEWARK, N. J. 





BOOKS 


for 
BOOKBINDERS 


GRAPHIC ARTS. An outstanding’ selection from the new 
Encyclopedia Britannica. Historical and technical articles by 
experts cover all phases of the graphic arts. Profusely illus- 
trated with halftone and color plates. $3. 


BIBLIOTHECA TYPOGRAPHICA, compiled by Horace Hart. 
A guide to a general understanding of bookmaking. Lists and 
comments on 247 titles from the larger: libraries. Works are 
included which deal with every phase of the bookmaking arts. 
Regular, $2.50; limited, $5. 


HANDBOOK of DESIGNS and DEVICES, by Clarence P. 
Hornung. 1836 striking and original designs and patterns adapt- 
able for wide variety of decorative uses. A source book of 
stimulating ideas for fresh and unusual decorative effects for 
the artist, designer bookbinder, printer, and publisher. $6. 


A COURSE IN BOOKBINDING, by E. W. Palmer. The official 
bookbinding: manual of the Employing Bookbinders of America. 
A practical textbook dealing with every phase of bookbinding. 
The result of four years of intensive research work compiled 
by authorities of the industry. $4. 


VERY FRANKLY, SWIFT’S GOLD LEAF IS 
“ALWAYS HEAVIER” BECAUSE IT IS T00 
MUCH WORK TO LIGHTENIT... 


The mechanical precision production of Swift’s Gold 
Leaf makes any lack of uniformity absolutely impos- 
sible . . . but the cost of reducing it by this process to 
the thinness of ordinary gold leaf would be greater 
than the value of the metal saved. So we leave it thick 
- +. which is good economies for us, and good luck for 
you. No higher in price . . . specify Swift’s Gold Leaf 
on your next order. 


10 LOVE LANE HARTFORD, CONNECTICUT 


The first annual edition of "THE DOLPHIN" is now 
available. A handsome volume, beautifully bound, 


comprising a series of articles by outstanding typog- 
raphers, book designers, and bibliophiles on the his- 
tory and technique of the book crafts and a survey 
of fine bookmaking thruout the world, with unusually 
attractive reproductions of bookbindings, illustrations, 
type pages, paper and types. 


First issue printed in a limited edition, 1200 copies, 
of which 600 are now for sale at ten dollars per copy. 
Every binder, book designer, and publishers’ manu- 
facturing director should have this annual for reading 
and reference. 
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BOOKBINDING—A MANUAL for Those Interested in the 
CRAFT of BOOKBINDING, by William F. Matthews. A com- 
prehensive book by a prominent English bookbinder, dealing 


with all of the forwarding and finishing operations of the 
bindery. $2.75. 


SOME NOTES ON BOOKBINDING, by Douglas Cockerell. 
The famous English extra binder writes a book for the inter- 
ested layman and cevers all the important details of fine 
bookmaking. $2.25. 


BOOKBINDING MAGAZINE, Inc., 114 East 32nd Street, New York, N. Y. 


Gentlemen: Send me, postage prepaid, the books checked above. I enclose check/ money-order/ cash in full payment. 


Name and address: 
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"Quick Space" Cutter and 
Trimmer Announced 

A new cutter and trimmer known as 
“Quick-Space” was recently announced 
to the trade by Seybold Machine Com- 
pany Division of Harris-Seybold-Pot- 
ter Company. It is stated that this 
machine does not require the attend- 
ance of an assistant or a second oper- 
ator at the rear. The machine is 
loaded from the front and the work 
is fed back to the operator quickly 
and accurately by means of the 
“Quick-Space.” Sequences of cuts, as 
in tablet and book work, are repeated 
exactly and at high speed. 


At the side of the machine is 
mounted a gauge board with several 
rows of adjustable stops. These stops 
may be set quickly and directly from 
fixed scales to give any desired se- 
quence of spacing from zero to the 
size of the machine. A traveling car- 
riage containing automatically con- 
trolled plunger stop pins is rigidly at- 
tached to the back gauge and the 
whole moved by a conveniently located 
quick-acting handwheel. The entire 
gauging mechanism is mounted on 
roller bearings. 


The knife action automatically in- 
dexes the “Quick-Space” so as to place 
the next succeeding stop in position. 
The operation of the machine is sim- 
ply that of throwing in the cutting 
mechanism as in an ordinary cutter 
and then pulling the back gauge up 
to the next stop or cutting position. 

The “Quick-Space” Cutter & Trim- 
mer is readily convertible into a stand- 
ard cutter. A simple twist of a small 
lever places the spacing mechanism 


Seybold "Quick-Space"” Cutter 
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N R A Sympathetic 
to Machinery 

[THAT the National Recovery 

Administration is opposed to 
restriction on the purchase of 
new equipment is expressed in a 
bulletin issued by the Machinery 
and Allied Products Institute. 

The bulletin mentions that 
many manufacturers had writ- 
ten relative to provisions in var- 
ious codes presented at Wash- 
ington containing stipulations 
that new machinery may be pur- 
chased for subscribers to these 
codes only on approve! of the 
supervisory agency or president. 

“This problem was one of the 
first to be given consideration 
by M.A.P.I. after its organiza- 
tion,” says the bulletin. “It is 
our belief that NRA officials 
now have a sympathetic under- 
standing of many of the prob- 
lems of the capital goods indus- 
try and it is our opinion that 
| provisions regarding the pur- 
| chase of new machinery will not 
| be favored in future codes.” 














out of operation so that set-up runs 
may be interrupted for general cut- 
ting work and then resumed without 
the necessity of resetting the job. 
Other features are foot treadle 
clamp movement, automatic clamping, 
three-piece fingering back gauge, steel 
indication tape for use in general cut- 
ting work, safety washer drive, and 
non-repeat device. The starting lever 
is of the one-hand two-motion type. 
The entire mechanism of the machine 
is fully enclosed within the massive 
one-piece frame, yet all parts are de- 
scribed as being readily accessible. 


Rogers Co. Announces 
New Knife Grinder 


A new type “M” grinder, entirely 
automatic and capable, it is claimed, 
of sharpening the average knife in 
from 15 to 20 minutes, has been an- 
nounced by Samuel C. Rogers & Co. 
Other features include an electric tim- 
ing device automatically controlling 
the grinding operation, including cross 
feeding and table reverse. There is a 
reversing cup grinding wheel] and re- 
versing motor. 

Made in four sizes, 38, 55, 76 and 90 
inches, the device can be used for 
paper, veneer, wood-working, scraper 


knives and light shear blades, flat face 
or concave bevels. It is equipped with 
water attachment and grinds away 
from and toward the cutting edge. 


Flexolite New Feature of 
Challenge-Mielke Drill 


A new feature to the Challenge- 
Mielke paper drill, intended to fur- 
nish better light for the operator is 
announced by the Challenge Machin- 
ery Co., Grand Haven, Mich. The 
device, known as the “Flexolite,” is 
furnished as part of standard equip- 
ment of the drill without extra charge. 
It is so wired into the same circuit 
that controls the motor of the machine 
that the stopping of the motor does 
not shut off the light, which is turned 
on and off by a switch on the light 
socket. The connection between the 
light bulb and shade and the main 
frame of the machine is of flexible 
tubing so that the light can be ad- 
justed. 

The Challenge-Mielke paper drill is 
built in two standard sizes, the work 
tables measuring respectively 16% x 
25% inches and 19% x 28% inches. 
The machine, at a single stroke, ac- 
cording to the manufacturer, will drill 
a clean-cut hole through a ream of 
paper stock. A multiple side-guide 
permits the drilling of as many as 
six holes (or more on special order) 
in one setting. Hollow drills are made 
in 13 standard sizes—special sizes 
to order. 


Challenge-Mielke Drill with Flexolite 
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SCHUYLKILL LINING PAPER 
“the best end sheet made” 


Custom built to insure profitable 
production and a perfect product. 


Gane Bros. & Co. of N. Y. J. L. Shoemaker & Co. 
Gane Brothers & Lane, Inc. Schuylkill Paper Company 


eet 
ON MY WAY TO 
NEW YORK AND 
THE PICCADILLY 
ee 


. . best hotel | know! 
Near everything, just 
200 feet from Broad- 
way. Modern, hospit- 
able, and comfortable. 
Like the Manager, 
/ like the rates —$2.50 
single, $3.50 double, 
for a room with bath! 


Universal Compressed Air Bundler 


Makes a perfect bunale of folded signatures in five 
seconds. Occupies only 2 x 3 feet of floor space. 
Can be operated by girl who can empty folding 
machine boxes at the same time. May be used 
profitably for nipping, pressing and smashing. 


UCAB Electric Dynamic Counter 


Insures accurate count wit: 1.0 possibility of short- 
age or over runs. Can be placed wherever desired 
—directly facing the operator of machine or on a 
desk. Canbe used on Cleveland and Baum folders, 
board cutting and case making machines. Also 
yardage counter for cloth cutting machine. 


UCAB Building-in Press 


Uniform pressure to whatever extent desired is 
applied by a slight touch of the valve handle. Sav- 
ing of time and effort over the old method of 
tightening and loosening by hand. One machine 
will take care of the production of two casing-in 
teams. When trucks are not in use they can be 
piled one on top of another, thereby reducing 
storage space. 


UCAB DISTRIBUTING CORPORATION 
19th and Federal Sts., Camden, New Jersey 


THE HOTEL - 


PICCADILLY 


45th St. + W. of Broadway * New York 
Wm. Madlung, Mng. Dir. 











J. L. Shoemaker & Co. 


15 S. 6th Street, Philadelphia 
| Established 1840 


BOOKBINDER’S MATERIALS 
Ledger Brand American Russia 


| 
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| INTERLAKEN MILLS BOOK CLOTHS 
macy SCHUYLKILL LINING PAPER 

| Distributors | xeRatoL (IMITATION LEATHER) 

SUPERIOR BINDERS BOARD 
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New York Bookbinders Guild 


Plans Active Year 


York opened its Fall Season on 

Wednesday evening, September 
13, with a meeting at the Blue Ribbon 
Restaurant, at which a program was 
decided upon which will tie in with the 
“New Deal” conditions under the Na- 
tional Recovery Act. 

“This year,” said one speaker, 
“should be a turning point for the 
bookbinding industry. With the NRA 
developments and the revival of busi- 
ness, the bookbinding industry cer- 
tainly should feel the benefits of the 
‘New Deal.’ And in this new situation 
the bookbinding executive will ulti- 
mately get his share of the benefits.” 

The program under President An- 
thony Drexler’s leadership calls for 
several new departures. For one 
thing, speaker meetings will deal not 
only with technical subjects of the 
bookbinding industry but such topics 
as factory management. Speakers 
from outside the bookbinding industry 
who are authorities on such subjects 


[vcr Bookbinders Guild of New 





Horace Liveright 


The book publishing industry lost 
one of its colorful figures in the death, 
September 24, of Horace Liveright. 
Mr. Liveright succumbed to an illness 
of pneumonia. He was 49 years old. 

Horace Liveright began to attain 
prominence in the publishing field 
when, in 1917, with Albert Boni, he 
started the “Modern Library,” which 
grew from a dozen titles to several 
hundred and became a popular form 
of reprint of the classics and the near- 
classics. Mr. Boni retired from the 
firm after a while, leaving Mr. Live- 
right in sole charge. 


Mr. Liveright is credited with being 
the first publisher to take an active 
interest in Eugene O’Neill. He helped 
advance the careers of Hendrik Van 
Loon, Sherwood Anderson, Ben 
Hecht, Ernest Hemingway, Emil Lud- 
wig, Theodore Dreiser, and others. 


Books he published and plays he 
produced were constantly the target 
of attacks by John A. Sumner of the 
Society for the Suppression of Vice, 
and Mr. Liveright was always ready 
with a vigorous counter-attack. 

At the time of his death he had a 
play, “Hotel Alimony,” awaiting pre- 
sentation, and his own autobiography, 
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as industrial engineering, will be in- 
vited to give the benefits of their ex- 
perience, and the Guild members will 
see whether the methods which they 
explain are applicable to our industry. 
Talks by manufacturers and other 
experts of the bookbinding industry 
will not be discontinued, but they will 
be supplemented by addresses from 
men outside the industry. 


A NEW method of stimulating in- 
quiries has also been devised. A part 
of each meeting will be devoted to a 
discussion of some department of the 
book manufacturing plant, starting 
with the sheet room. It is felt that by 
this concentration on the problems 
of specific departments, greater in- 
terest will be stimulated and more 
questions will be prompted. 

It is the purpose of the Guild to 
make each meeting so interesting that 
no member can afford to remain away. 








had been scheduled by Simon & Schus- 
ter for publication next spring. 


Book Manufacturers’ Code 
(Continued from page 38) 


C. A. Mershon (Braunworth & Co.); Don C. 
Brock (Brock & Rankin, Inc.) ; John C. Burk- 
hardt (The Burkhardt Co.); George J. Wil- 
helm (Country Life Press); J. Charles Zieg- 
ler (Franklin Bindery); Hubert Gardiner 
(Gardiner Binding & Mailing Co.); Francis 
E. Grady (Grady Bookbinding Co.); Alfred 
Jenkins and L. Howard Jenkins (L. H. 
Jenkins, Inc.); E. W. Palmer (Kingsport 
Press, Inc.) ; Robert O. Law (Robert O. Law 
Co.); Raymond E. Baylis (Eugene C. Lewis 
Co.) ; M. C. Bailey (J. J. Little & Ives Co.) ; 
A. E. Barter and Richmond Mayo-Smith 
(Plimpton Press, Inc.) ; John J. Quinn (Quinn 
& Boden Co.); Louis Siegel (Trade Bindery, 
N. Y.); J. B. Ballou (Vail-Ballou Press) ; 
Nathan H. Shrifte (H. Wolff Estate); C. H. 
Wilhelm (Haddon Craftsmen); Harry 8S. Dale 
(Haddon Craftsmen); C. G. Littell (R. R. 
Donnelley & Sons) ; Harold P. Winchester and 
Ernest F. Baryoets (J. B. Lyon Co.). 


Resumes Duties of 
Active Management 


Following the resignation of H. R. 
Lewis, for five years secretary and 
general manager of the W. B. Conkey 
Co., Hammond, Ind., Henry P. Conkey, 
president and treasurer, will again, 
as he formerly did, resume the active 
management of the business. 





The members do not wish to have at- 
tendance artificially stimulated by 
any efforts on the part of employers. 


“After all,” said George Kuhlkin, 
ex-president, “this is a Guildsmen’s 
organization, and if we can’t make the 
meetings interesting enough in them- 
selves it would be unwise to compe) 
anybody to attend. Certainly all of 
us who know the Guild and have taken 
part in its work realize the tremen- 
dous benefits we are receiving. De- 
spite every handicap it’s the same old 
‘regulars’ who always attend the 
meetings. We have it in our power 
to continue to make of the Guild the 
biggest and best organization of its 
kind—even greater than it has been 
in the past.” 


Discussion at the first fall meeting 
centered around  pyroxylin-coated 
cloth, the handling of new materials, 
and imitation gold leaf. Questions 
were put and answered freely by the 
members. 








Plant Purchased by Missouri 
Printing & Binding Co. 

The Missouri Printing and Binding 
Company, whose name was recently 
changed to Midland Printing Com- 
pany, has purchased the printing 
plant and retail supply store from 
the Botz Printing and Stationery Com- 
pany of Jefferson City, Missouri. 

The Botz Company retains its cor- 
porate name, but under the contract 
of sale agrees to retire from the 
printing business for a period of five 
years. 


Bingham Brothers Company 
Adds to Selling Staff 

William Inglis, formerly connected 
with the Russia Cement Company, 
Victor G. Bloede Company, Armou1 
& Company, and the Ferguson Pack- 
aging Machine Company, has joined 
the sales force of Bingham Brothers 
Company at New York. William 
Larkin, formerly connected with the 
New York Paste and Liquid Glue. 
has also become a member of the 
New York sales staff. 

Richard 0. Levang, formerly con- 
nected with the Russia Cement Co. 
and later with Manhattan Paste & 
Glue Co., has joined the sales force 
of Bingham Bros. Phila. branch. 
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C= XX DEEP RIBBON GOLD LEAF—23 KARAT 


. will reduce your costs tremendously 
. the saving in labor alone will surprise you 
. the modern economical method of applying Gold Leaf 


. let us explain it to you 





We Welcome to Chicago and Century of Progress Exposition 
All Members of the 


EMPLOYING BOOKBINDERS OF AMERICA 


and of the 
BOOK MANUFACTURERS INSTITUTE 


A cordial invitation is extended to all to visit us while in Chicago, where every courtesy will be shown and every 
service at our command will be most cheerfully rendered. 


GANE BROTHERS & LANE, 


INC. 


CHICAGO, ILL. 


W. H. COE MFG. COMPANY 


NEW YORK: 130 W. 42nd STREET ’ ’ 
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Inquire of your Supply House about 


Portland 


and 
Perfection 


Continuous Guard 


for making books flat-opening 






ROYAL E. BURNHAM 


Attorney-at-Law 
PATENT AND TRADE MARK CAUSES 


511 Eleventh Street, N. W. Washington, D. C. 
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HICKOK New SR All Metal 
Ruling Machine 


This machine has revolutionized Pen Paper Ruling. 
The output from it is from 100% to 200% greater 
than on the old style job Ruling Machine and of a 
higher quality. Some rulers tell us that with this SR 
machine feeding a sheet through twice, they can obtain 
greater output than feeding it through once on a Dual 
L Ruling Machine and obtain a better quality of work. 


Write for circular and prices. No. 1 Machine maxi- 
mum size sheet 24” wide and 28” long. No. 2 machine 
maximum size sheet 28” wide and 32” long. Méini- 
mum sheet 5” x 5” 


THE W. O. HICKOK MFG. CO. 
HARRISBURG, PA., U. S. A. 
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R. K. Hoover is President of 
Mid-West Equipment Ass'n. 

Ralph K. Hoover has been elected 
president of the recently organized 
Mid-West Printing Equipment Asso- 
ciation, whose membership, according 
to present plans, will extend to all 
dealers in and manufacturers of 
printing equipment in 21 states of 
the Central West and Southwest. 

Other officers are: L. D. McShane, 
vice-president; C. B. Nelson, treas- 
urer; D. N. Mallory, secretary. A 
director will be chosen from each of 
fourteen cities in the area. 

States to be represented in the 
association include the following: 

Arkansas, Colorado, Illinois, In- 
diana, Iowa, Kansas, Kentucky, Louis- 
iana, Michigan, Minnesota, Missis- 
sippi, Missouri, Nebraska, New Mex- 
ico, North Dakota, Ohio, Oklahoma, 
South Dakota, Tennessee, Texas, and 
Wisconsin. 

The organization, formerly known 
as the Independent Printers Supply 
Dealers & Manufacturers Association, 
expects to become affiliated as an as- 
sociate member with the National 
Printing Equipment Association. Al- 
though the Mid-West association is 
not thoroughly in accord with all of 
the policies of the National associa- 
tion, it is felt that any differences 
which exist may be ironed out. 

Offiees of the new association are 
at 112 West Harrison Street, Chi- 
cago. 


Course in Bookmaking at 
New York University 

A course in Bookmaking will be one 
of the subjects offered by the Univer- 
sity Extension Division of the Divi- 
sion of Graphic Arts, New York Uni- 
versity. The course, which will be 
under the direction of Otto W. Fuhr- 
mann, director of the Division, as- 
sisted by Frederick 0. Holtham, will 
treat of the historical development of 
bookmaking. The use of illustrations 
in different techniques, of decorations, 
color and materials for cover and in- 
side will be discussed, as well as the 
technical points of modern bookbind- 
ing. 

Other courses will cover typographic 
styles, printing methods and reproduc- 
tive processes, color in printing, print- 
ing design, etc. 


N. Y. Paper Rulers League 
Seeks Approval of Code 

The New York Paper Rulers 
League, Inc., 276 Fifth Avenue, New 
York City, has requested that all 
paper rulers, in whatever section of 
the country, write immediately regard- 
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ing their approval or criticism of any 
of the provisions of the Code of Fair 
Competition drafted by the associa- 
tion. The League wishes the Code to 
be truly representative of the indus- 
try. 


W. O. Hickok Ill. 


The bookbinding industry learned 
with deep sorrow of the death on 
September 4 of W. O. Hickok III, pres- 
ident of the W. O. Hickok Manufac- 
turing Co,, makers of paper ruling 
and feeding machines. He was 59 
years of age. Mr. Hickok was well 
known and popular in the trade. 

Back in the early ‘nineties, Mr. 
Hickok was a bright star in the firm- 
ament of sports. As a member of the 
Yale football team, Harvard men had 
cause to remember him, and he was 
also an outstanding figure on the 
track. After his graduation in 1895 
he captained the first track team to go 
to England for a meet with Oxford. 

In the same year Mr. Hickok en- 
tered the firm which had been founded 
by his grandfather. 

Mr. Hickok was active in church 
and social circles. He was a member 
of Perseverance Lodge No. 21, Free 
and Accepted Masons; Perseverance 
Chapter, Royal Arch Masons; Harris- 
burg Council No. 7; Pilgrim Com- 
mandery, Knights Templar, and Har- 
risburg Consistory, Scottish Rite 
Masons. He was formerly a member 
of the Board of Trustees of the Mar- 
ket Square Presbyterian Church. 

A member of the Harrisburg Coun- 
try Club, he was a skilful marksman 
and until recently spent some time 
each year hunting game. He was also 
fond of fishing and golf. 

Mr. Hickok is survived by his 
widow; a son, W, Orville Hickok IV; 
a daughter, two brothers, Ross A. 
and Charles N. (the latter vice-presi- 
dent of the National Steel Co.) ; and a 
sister. 





W. O. Hickok lil. 











Andrew McNally Is President 
of Map Publishing Firm 


Andrew McNally, grandson of one 
of the founders of the business, has 
been elected president of Rand, Mc- 
Nally & Co,, Chicago map printers 
and publishers, succeeding Harry 
Beach Clow, who passed away on An- 
gust 4. Mr. McNally has been wiih 
the company for nearly 25 years, 
serving as secretary most of th:t 
time. 

Norman G. Clark has been elected 
treasurer succeeding Gustav Hessert, 
whose death occurred on the same dzy 
as Mr. Clow’s. Mr. Clark has becn 
with the company for 35 years and 
held the position of cashier at the 
time of his advancement. 


Samuel L. Hopusch 


The bookbinding industry lost one 
of its well known and popular execu- 
tives in the death, August 31, of 
Samuel L. Hopusch, plant superin- 
tendent of Standard Bindery, Inc., 
Detroit, Mich. Mr. Hopusch suc- 
cumbed to a heart attack. Although 
only 37 years old he enjoyed a repu- 
tation as one of the most promising 
executives in the Detroit district. 

Mr. Hopusch had been with the 
Standard Bindery for seven years. 
Prior to that he was employed by 
the Commercial Bindery, Inc., of De- 
troit. He was well liked and trusted 
by his employers and popular with the 
men who worked under him. 

Funeral services were held in the 
Woodlawn Cemetery. Mr. Hopusch is 
survived by his widow and a daughter, 
June. 


Julian Messner Announces 
His Publishing Plans 


A new publishing house, to be known 
as Julian Messner, Inc., has just been 
established by Mr. Messner, who was 
for fifteen years, associated with Boni 
& Liveright, Horace Liveright, and 
Liveright, Inc. Offices of the new firm 
are at 8 West 40th Street, New York 
City. 

Mr. Messner has announced that 
his fall list will include four noveis, 
to be published between October 10 
and November 10. 


Kundmann Bindery Joins 
Milwaukee Typothetae 


Among the new members recen'ly 
admitted by the Typothetae of Mil- 
waukee is Mrs. Wenzel Kundmann, of 
the Kundmann Bindery, 35 Erie 
Street. The firm was established 
about fifteen years ago. 
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NEW YORK AND NEW JERSEY 


AMERICAN 


7 BOOK BINDERY INC 


COMPOSITION « PRINTING : BINDING 
75 VARICK STREET - NEW YORK 







RAUNWORTH & CO.or. 
UILDERS OF .....4. 
OOKRS.azacsescnsnacae 


60. BROADWAY BROOKIYN.NGY. STAGG 2-6800 


Book Manufacturing in Allits Branches 
AT THE BROOKLYN END OF THE WILLIAMSBURG BRIDGE 





J. J. Little & Ives Company NEW ENGLAND 


Typesetting :: Electrotyping :: Printing C. B. FLEMING & CO., INC. 
Binding :: : Editorial Seroice 
425-435 East 24th Street, New York Bookbinders 





Norwood Press Norwood, Mass. 
GEORGE McKIBBIN & SON 
Edition Binders 


Only Highest Class Work 
Solicited THE PLIMPTON PRESS 


Bush Terminal Telephone wae 
Brooklyn Sunset 6-0056 Complete Edition Work 


NORWOOD - MASS. LAPORTE - IND. 





The Cornwall Press, Inc. 
426-428 West Broadway 


Edition Binding in Cloth and Leather 


Tel. Walker 5-8121 New York OLDACH COMPANY 


EDITION BINDERS 


Established 1854 
GH A } ()} k } 525 Locust Street Philadelphia, Pa. 


NF Bo5k Manuficturers Pe eV Se ee ano ae Se Re ON Ee ne 
526 West 264 Street ~ New York MURPHY - PARKER COMPANY 


Edition Binding, Leather, Cloth 
| THE HADDON CRAFTSMEN 


Also Catalog 
Efficient Workmanship Prompt Service 
| Photo Engraving Composition Electrotyping 
Printing Binding 


701-709 Arch Street, Philadelphia, Pa. 
New York Office: Equitable Life Assurance Bldg. 


Manufacturing Plant: Camden, N. J. 


PENNSYLVANIA 
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International Textbook Press 
GRADY BOOKBINDING CO. 





Scranton, Pa. 
Book Manufacturers BOR 
Fine Cloth, Leather, and Padded Silk Bindings Complete Printing and Binding Service 
216-222 W. 18th St., New York City 
| Chelsea 3-2814 
TENNESSEE 





Complete book production 


ALENTINE CO., INC. KINGSPORT PRESS, Inc. 


KINGSPORT, TENNESSEE 


Edition Book Manufacturers 


Cloth and Leather 
| 330 W. 42nd St. New York City 
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Manufacturers 


CHICAGO AND MID-WESTERN 


W. B. CONKEY COMPANY 


NEW YORK HAMMOND, IND. CHICAGO 
Edition Book Manufacturers for Fifty Years 


A complete service from manuscript to bound book 


Leading Book 


BALTIMORE 





















MOORE & COMPANY, Inc. 


109-11-13 SOUTH STREET 
BALTIMORE, MD. 


Edition Binders 













OPTIC BINDERY 


High-Class Ledger and Blank-Book Bookbinders 
and Paper Rulers 
Manifold Work a Specialty 


19 E. Lombard St., Baltimore, Md. 









BROCK & RANKIN 


615-627 South La Salle St. 
CHICAGO, ILL. 
BOOK MANUFACTURERS 






EDITION 





VIRGINIA 


L. H. JENKINS, Inc. 


RICHMOND, VA. 


Edition Book Manufacturers 
Case Making for the Trade 







ROBERT O. LAW COMPANY 


Printers and Binders Specializing in 
School Text Books 
2100 North Natchez Ave., Chicago, Ill. 














INDIANAPOLIS 


Bookwalter-Ball-Greathouse valiant. . 


Printers —™ Binders 
QUALITY + CAPACITY + SERVICE 


1506-22 North Capitol Ave. 





SPINNER BROTHERS COMPANY 
Edition Book Manufacturers 
732 Sherman Street, Chicago, IIl. 

























Indianapolis, Ind 


JOHN F.CUNEO COMPANY 


General Book Manufacturers 
2242 GROVE STREET CHICAGO 









BROWN 


Double 16, Double 24 and 
Double 32 


BOOK FOLDER 


with Christensen Pile Suction Feeder 









MISSOURI 







BECKTOLD COMPANY 


EDITION BOOK MANUFACTURERS 
200-212 PINE STREET 












ST. LOUIS, MISSOURI 


HAND BOOKBINDING 


EGGELING BINDERY 
Bookbinding by Hand 


Artistic craftsmanship for public, 
private and institutional libraries. 
55 EAST llth STREET 












NEW YORK 


For full details and price write 


BROWN FOLDING MACHINE CO. 


Erie, Pennsylvania 


BOOK COVER DIES 


SINCE 1885 


Becker Bros. Engraving Co. 


We can furnish CONTINUOUS or SUCTION PILE FEEDERS 103 Lafayette Street New York. 


Bookbinding Magazine 


\8 beet 












———- 


Bindery Services & Supplies 
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SUPPLY HOUSES AND 
DISTRIBUTORS 


Louis W. Bergman 
487 Broadway, New York City 
GENUINE LEATHER—ARTIFICIAL 
LEATHER—BOOK CLOTH 


Jobs, Seconds and Special Lots Always 
on Hand 


Louis Dejonge & Co. 
Bookbinders’ Leathers — Papers 
Interlaken Book Cloths 
New York 


Philadelphia Chicago 





GANE BROTHERS & CO. 
of New York, Inc. 
560 Broadway 


Every requirement for the 
ookbinder 


Telephone: Canal 6-4976-4977 








Gane Brothers & Lane, Inc. 


Bookbinders Supplies and 
Machinery 


Chicago St. Louis 






Griffin, Campbell, Hayes, 
Walsh, Inc. 


65-67 Duane St., New York 
Chicago Boston 


Athol Artificial Leather—lInterlaken 
Book Cloth—Brighten Roll Leaf— 
Leather and Binders Supplies. 


C. B. HEWITT & BROS., Inc. 
23-25 GREENE STREET 
NEW YORK 


Binders Boards—Tar—Semi-T ar 
—Press—Chip—News 
Specialties 


The Holliston Mills, Inc. 
Norwood, Mass. 


Bookbinders’ Supplies, Machinery 
and Equipment 
Boston New bs 


Marshall Son & Co., Corp. 


— Interlaken Cloth 
Bookbinders’ Supplies 


October, 1933 








POST & FLOTO 


Est. 1895 
Importers of 
Bookbinders' Leathers 
14 Reade St. 


New York, N. Y. 


J. L. Shoemaker & Co. 
15 South 6th St. 
Philadelphia, Pa. 


90 years of service to the 
Bookbinding Industry 





Slade, Hipp & Meloy, Inc. 
119 W. Lake St., Chicago 


Leathers, Head Bands, Tapes, 
Binders’ Board, Interlaken Cloth, 
DuPont Fabrikoid, etc. 





White, Son Company 
Importers of Fine Leathers 
Bookbinders’ Materials 
12 South St., Boston, Mass. 


“Colonial” Interlaken Du Pont 


Binders’ Board Book Cloths Fabrikoid 


MACHINERY SUPPLIES 


Bookbinders’ Machinery 
of All Kinds 


Sam Cohen Machinery Corp. 
123 Greene St., New York City 


THE BRACKETT STRIPPING MACH. CO. 
Manufacturers of 

Safety Trimmers, Tape End Trimmers and 
Stripping Machines 

THE BRACKETT STRIPPING MACH. CO. 


Chicago Office: 108 W. Harrison Street 
New York aes 277 Broadway 
San Francisco Office: 51 Olementina St. 


The Challenge Machinery Co. 
Grand Haven, Mich. 
Manufacturers of 
Paper Cutters, Paper Drilling Machines 
and Paper Punches 


17-19 Austin Ave. 200 Hudson Street 
Chicago New York City 


Pe cape stock of thoroughly 
overhauled Bookbinders 


Machinery 
REASONABLE PRICES—TERMS 


Hoffmann Machinery & Engraving Co. 


114 East 13th Street New York City 








A DIME A DAY! 


A KWIKPRINT Gold Stamping Machine 
added to your equipment means imme- 
diate, extra profits. Let’s tell you about 
our DIME-A-DAY Plan. 


THE KWIKPRINT CO., INC. 
605 W. Washington Blvd. CHICAGO 


MARTIN MACHINERY 
CORPORATION - - - 


Manufacturers Bookbinding Machinery 


136 Liberty St., New York 
RE ctor 2-9656 


BRASS DIE ENGRAVERS 


Becker Bros. Engraving Co. 


103 Lafayette St., 
New York 


45 Years of Service 
to Binders 









Frank J. Spaeth 


BRASS DIES OF 
EVERY DESCRIPTION 


232 Summer Street Telephone 
Boston, Mass. Liberty 3077 


Truart Reproduction Co. 
236 West 27th St. 
New York City 


Artists in Brass Dies 


United Engraving Works, Inc. 
Engraving of Distinction 


337 Sixth Avenue 
New York 


BOOKBINDING PAPERS 


C. B. HEWITT & BROS., Ine. 
23-25 GREENE STREET 
NEW YORK 
Flexible Papers 


Red—White—Black 
Back Lining—Red Rope 


JAPAN PAPER COMPANY 

(Established 1901) 

109 East 3ist Street 

New York 
Philadelphia — 
Imported and Domestic. Hand, Mould, 

eh e Made. “Pinta” Cclered, & Deco- 
‘apers. Skin & 
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BOOKBINDING PAPERS 


Kelsey-Risden Co., Inc. 


692 Greenwich Street 
New York City 


Flexible and Felt Papers—Leather- 
cloth, Flexfibre, Binders Board 







SCHUYL KILL 
LINING PAPER 


Gane Brothers & Co. of N. Y., Ine. 
Gane Brothers & Lane, Inc. 
J. L. Shoemaker & Co. 
Schuylkill Paper Co. 








Tamm & Company 


66-68 Duane Street 
New York City 


Bookbinding Papers 
of Distinction 


skewings, rags, rubbers, and sweeps. 


I on us. 


Assayers and Refiners 
38 LIBERTY STREET 


Conklin Company Starts 

A new publishing house, known as 
The Conkin Company, has recently 
been established in Newark, N. J. The 
first title issued is “The Art of Social 
Climbing,” by Felix du Barry. Frank- 
lin Conklin is president cf the com- 
pany. 


New York Bookbinding Co. 


In New Location 

New York Bookbinding Co., formerly 
at 333 Hudson Street, New York City, 
has moved to new quarters at 50 Hud- 
son Street. A. Rubin is president and 
M. Gray treasurer of the company, 
which was established in 1914. 


Baltimore Salesbook Co. Starts 
Building New Plant 


Need for facilities for increased 
production of its sales books has 
prompted the Baltimore Salesbook Co., 
3132-3150 Frederick Street, Baltimore, 
to begin construction on another addi- 
tion to its plant of 18,000 square feet. 
Over $20,000 worth of new. machinery 
has been purchased. 
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WHY WASTE? 


Increase your savings by paying closer attention to your 
Why waste anything, 
anyway, in these days of keen competition? 


THE W. L. ROBERTSON CO. 


Bindery Services & Supplies 











INDEXING 
FOR THE TRADE 


JOHN M. GETTLER 


200 Varick St. New York, N. Y. 
WaAlker 5-5346 

























HOLLAND BINDING TAPES 


GUMMED AND UNGUMMED 
IN ROLLS OR SHEETS 


Current Leaflet Showing Color 
Samples and Prices is Available 


GUMMED TAPE & DEVICES CO. 


Bush Terminal Building 7 - Brooklyn, N. Y. 











Boehner Stamper 


For Roll Leaf Stamping and Embossing 





Compact machine; great power, small 
effort; clean impressions; minimum waste 





IMPROVED BOEHNER BINDER CO. 
111 Fox Street Aurora, Ill. 












Gilt Edges 


NEWARK, N. J. 


Several additions have been made 
during the past few years. The lat- 
est will be of brick, 60x100, two stories 
high. Talbot T. Speer is president of 
the company, which has enjoyed a 
steady growth since its establishment 
in 1916. 


Apprentice Training Abroad 
(Continued from page 14) 


etc.; also the correct margins re- 
quired for binding, indexing and trim- 
ming, whether for general bookwork, 
loose-leaf work or side-stitched and 
perforated duplicate and triplicate 
work, 

Evening classes are also held in 
bookbinding for men and for women 
and in machine ruling with the es- 
pecial purpose of giving journeymen 
who make their living in the bindery 
an opportunity to fit themselves for 
executive or more ambitious positions. 


Homer G. Berkemeyer 


His many friends in the bookbinding 
industry learned with deep sorrow of 


MISCELLANEOUS 









Longer Life for Leather Bindings 
e VY, Pint, $l 
TRADE Quart, $3 

MARK 


LEATHER VITA COMPANY, INC. 
Dept. K. 15 West 47th St., New York 





Inquire of your Supply House about 


Portland 
and 
Perfection 


Continuous Guard 
for making books flat-opening 
















SEABURY & CUSHMAN 


Successors to 


John E. Donallan & Co. 
12 South St. Boston, Mass. 
Economy ie Cloths 


for Reinforcing 









FINE BOOK GILDING 


Gilt Tops Red Under Gold 


Card Beveling for Book Boards 
R. MARCHETTI & BRO. CO. 
42-44 Bond St., New York 


GRamercy 7-5629 





the death of Homer G. Berkemeyer, 
Allentown, Pa. Mr. Berkemeyer had 
enjoyed a successful business in the 
printing and bookbinding trades for 
more than thirty years. 


Recent Incorporation and 
New Trade Names 


The following incorporations and 
trade names have been filed in the 
bookbinding and publishing fields: 

CENTRAL BINDERY, INC., N. Y., bock- 
binding; Nat Levine, 527 76th st., Fanny 
Skolnick, 611 Van Sicklen ave., Brooklyn; 
Sadie Tepper, 291 Henry st., N. Y. C.; filed 
by Wm. Skolnick, 521 Fifth ave., N. Y. C.; 
$5,000. 

FEDERAL CODES, INC., N. Y., books, 
magazines; Richard B./’ Gilbert, 4015 8:st 
Street, Jackson Heights, N. Y.; Halpin O'R. 
Gilbert, 35 E. 49th St., N. Y¥. C.; Lily Bor- 
rett, 89 Grand St. Ext., Brooklyn; filed by 
H. W. A. Service Co., Inc., 32 Union Squa’e, 
N. YY. C. 100 shares no par value. 


New Publishing Firm 


A new publishing business, with 
offices at 194 Greene Street, New York 
City, has been organized by James 
Collins, formerly with Liveright, Inc. 
The first title is scheduled to appear 
on October 6. 
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BOOKBINDERS’ WANT Alps . . . 
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FOR SALE 


xUMMED TAPES OF EXCEP- 
TIONAL QUALITY 

If interested in procuring Holland 
Binding Tapes, gummed or ungum- 
mod, in rolls of various widths and 
cclors or in sheets, please communi- 
cate with us. We are in an. excellent 
pesition to fill all your requirements. 
Address Box 590, BoOKBINDING MaGa- 
ZINE, 114 E, 32nd St., N. Y. C. 


LIBRARY BINDERS 


Do you wish to protect, prepare or 
p»eserve valuable manuscripts, books, 
folios, ete.? If so, get in touch with 

‘THE TRANSPARO COMPANY 

112 Mayflower Avenue 
New Rochelle, N. Y. 
WIRE 

Wire for Bookhinding and Box 
Stiching purposes. Round and flat. 
Quality guaranteed. 

THE SENECA WIRE & MFG. CO. 
FOSTORIA, OHIO 


FOR SALE 


Model B Cleveland Folding Machine 
with continuous feeder. 

Model E Cleveland Folding Machine. 

Both machines in fine condition. 
Very reasonable terms. 

HOUSTON TRADING CORP. 

30 Irving Place 

New York City STuyvesant-9 5945 


MORRISON STITCHER 
Morrison Wire Stitcher, 14%” ca- 
pacity, with Spring Toggle Attach- 
ment, for sale. Address Box 1000, 
BoOOKBINDING MAGAZINE, 114 E. 32nd 
St., New York. 


EQUIPMENT WANTED 
CUTTER WANTED 


Wanted: Used 30” cutter built 
‘avy for new paper binding. Ad- 
less Box 610, BoOKBINDING MaAGa- 
\NE, 114 E. 32nd St., N. Y. 


BINDERY EQUIPMENT 
No. 6 Standing Press with Ratchet- 


rNas 


r 
1 Kwikprint Electric Gold Stamp- 
ing Machine 
1 Small Perforator, foot power 
Prices must be F.0O.B. Bay City. 
Address Box 920, BOOKBINDING 
MAGAZINE, 114 E. 32nd St., N. Y. C. 





USED HOT STAMPING MACHINE 


Gas or electrically heated; bed 
about 12” by 12”; need not be auto- 
matic feed but must have type chase; 
older type stamper acceptable. 

Write full details. Address Box 900, 
BoOKBINDING MAGAZINE, 114 E. 32nd 
St., N. ¥. C. 


October, 1933 


DIE-CUTTING PRESS 
Die-Cutting Press, size 20 x 30. 
State full particulars. Address Box 
910, BOOKBINDING MAGAZINE, 114 E. 
32nd St., N. Y. 


CRAWLEY ROUNDER AND 
BACKER 


Wanted: Rebuilt Crawley Rounder 
and Backer. Write full details. Ad- 
dress Box 600, BOOKBINDING MaAGa- 
ZINE, 114 E. 32nd St., New York. 


SITUATIONS WANTED 


PAPER RULER 
Paper ruler seeks position. Four- 
teen years experience, good references. 
Write to 
GEO. HESS, 
328 Penn Ave., Scranton, Pa. 


CAPABLE MAN WANTS 
POSITION 

Office, selling, or Eastern repre- 
sentative. Has ten years’ experience 
selling complete line of machinery to 
bookbinding trade (all branches; 
pamphlet, job, edition; also paper rul- 
ing) in New York City and vicinity. 
Well grounded knowledge of this line 
and trade, with good background of 
office and business experience. Ad- 
dress P. O. Box No. 43, River Edge, 
N. J. 


FIRST-CLASS BOOKBINDER 
Bindery Cutter, Stock Cutter, and 
Folder Operator—would like a steady 
position. Will go anywhere for work. 
Steady employment most important. 
Fifteen years’ experience. 
JOSEPH A. McINTYRE 
Room 300, 693 Mission Street, 
San Francisco, Cal. 





BINDERY PRODUCTION 


Young man, college trained, with 
four years of bindery production ex- 
perience and knowledge of printing, 
desires connection preferably in East. 
Address Box 950, BOOKBINDING MAG- 
AZINE, 114 E. 32nd St., N. Y. C. 





HEAD STAMPER 


or stamper, thoroughly experienced in 
all lines of stamping. Economic and 
efficient. Go anywhere. Address Box 
930, BOOKBINDING MAGAZINE, 114 E. 
32nd St., N. Y. 





OPPORTUNITIES 





EMBOSSER 
Unusual opportunity for experi- 
enced embosser to join established 
superfinish cover manufacturer. Small 
investment required. Address Box 
940, BOOKBINDING MAGAZINE, 114 E. 
gana ‘St, N.Y; C. 





The Bookmaking Parade 
(Continued from page 32) 


top and captions, with the bottom of 
the text page, thus further bringing 
out the idea of the whole, which is in 
unobtrusive good taste. 


THE FORSYTE SAGA, by John Gals- 
worthy. Charles Scribner’s Sons. 
Manufactured at the Scribner Press, 
New York. A format worthy of the 
saga has been prepared for this Me- 
morial Edition. Stamped in genuine 
gold leaf and black ink on the regal 
maroon cloth, the design (illustrated 
on Page 35) fittingly combines the 
classic column motif with laurel twigs, 
and a tiny foliate ornament is con- 
tinued throughout the book. On a 
title page of restrained dignity the 
leaves form an oval enclosing the 
author’s monogram printed in red ink. 
The frontispiece portrait, in photo- 
gravure, is sunk, leaving a white bor- 
der. A slender 4-line initial begins 
each chapter; numerals, titles, and 
ornaments are all centered with a 


regard for white space. Text is set 
in 11 pt. Granjon, 24 x 39 picas, with 
sensible margins. Everything denotes 
intelligent care: tissue on the frontis- 
piece, dark buff top stain, patrician 
style side edge, headbands, machine- 
finish paper, laid linen stock for the 
family-tree insert,—even the harmoni- 
ous full page notices of the author’s 
other works are unoffending because 
of a typographic style conforming 
with the text. Boy, laurels for the 
designers! 
—D. M. G. 


Stephen Daye Press Will 


Publish Juveniles 

The Stephen Daye Press, Brattle- 
boro, Vt., is extending its activities to 
the juvenile field. Since 1931 this 
press has been identified with regional 
literature from northern New Eng- 
land, and its choice of juvenile titles 
will be correlated with this social back- 
ground. The first title is “From the 
Jungle to the Zoo,” by Charles Person. 
John Hooper directs this press. 
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BOARD 


For The Most Particular. 
MANUFACTURERS 
more than 143 years 


PHILADELPHIA 






Dana Slade, Jr.. Pres. 
Samuel Slade, Vice Pres. & Treas. Frank J. Dinges, Sec. 


SLADE, HIPP & MELOY, Inc. 


119 W. Lake St., Chicago 


Distributors of 
Interlaken Mills Book Cloth—DuPont Fabrikoid 
Monroe Binders Board—Griswoldville Super 
Genuine Oeser Leaf—Diamond Decorative Leaf 
Morocco—Cowhide—Buffing—Calf—Sheep—Skivers 


Complete stock of all bookbinding accessories carried for prompt shipment 


INDEX to ADVERTISERS 
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RDINARY PASTES 
MAY BE USED FOR 
BOOKBINDING, TOO 


We have spent many years in developing and manu-~ 
facturing adhesives. We've seen pastes come and go 
in the general field and in specialized industries. Some 
have been good, poor, or mediocre. We've marketed, 
and still do, adhesives for scores of uses. For’ some 


time, now, we ve been telling the bookbinding world 


what a fine paste is this UPACO E. B. A. GLYCOL 
PASTE. However, we must honestly tell you that 


there are other good pastes for you to use. We could 
sell them to you, or you could purchase them from 


other reputable manufacturers. 


But this UPACO E. B. A. GLYCOL PASTE is 


our pet product. And the reason is simple. This is an 
adhesive whose formula was established only after the 
most painstaking research by the best technical and 
practical brains of the bookbinding industry . . the 
Research Division of the Employing Bookbinders of 
America, working in cooperation with the United 
States Government Printing Office. We like it because 
we can truthfully say it is the very best paste for book- 
binding. 


It’s simple . . it’s logical. This is the paste you asked 
for. Come and get it A free trial gallon is yours for 
the asking. Your letterhead attached to this page will 
bring it. Write today to. 


UNION PASTE COMPANY 
Manufacturers of UPACO ADHESIVES 


200 Boston Avenue Medford, Mass. 









MILLIONS OF CHILDREN 


are again enjoying their books bound in Terek 
Cloth. Leading publishers have used their in- 
genuity to make school days happier for the mod- 
ern child by designing more colorful and attrac- 
tive books, with better paper, more interesting 
illustrations, and — of prime importance — more 
handsome book cloths. Of the modern book 
fabrics, none is so attractive as TEREK. 


THOUSANDS OF TEACHERS 


will be delighted to note the reaction of their 
pupils to these new Terek Books in the classroom. 
More than any others, teachers realize that the 
purposes of modern education can be best ful- 
filled with the aid of appealing, attractive, and 
sanitary school books. 


"Reading for Appreciation’ 
and Gretel", "Third Reader'’, 
‘The Story of Our Republic”, 


New York Office: 
120 East 41st Street 
LExington 2-6649 





Books shown by courtesy of Charles Scribner's Sons for “The Birth and Growth of our Nation", 
"New Method in Composition"; Silver, Burdett & Company for "Karl 


"Plane Geometry"; World Book Company for "Growth in Spelling”, 


"Modern-School Arithmetic’. 


ATHOL MANUFACTURING Co. 


Factory: ATHOL, Mass. 


EREK CLOT» 





Back to 
School... 


with 


Terex Books 


HUNDREDS OF SCHOOL BOARDS | 
that have adopted Terek Cloth for their textbookg 
appreciate its outstanding features. The wash 
able surface enables the child to keep the bool 
in excellent condition. Replacement costs aff 
cut to a minimum with its resistance to vermif 
attack. The sanitary features reduce the dangéf 
of disease. Terek Cloth is economical to thé 
highest degree, due to its longer life and unque 

tioned durability. | 


MANY PUBLISHERS 


every year are specifying Terek Cloth on schoe 
books. After making extensive investigations, they 
have reached the conclusion that Terek Cloth ‘ill 
a long felt need in the educational field. 


























Chicago Office: 
59 East Van Buren- St: 
WAbash 3596 






